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ACT | SCENE 1 - The answering machi ne

DOOR | S DOMNSTAGE LEFT SO THAT ANYONE

ENTERI NG SAMW' S OFFI CE WLL BE FI RST SEEN BY
AUDI ENCE. | T HAS AN OPAQUE W NDOW W TH
LETTERI NG " SAMUEL SANCHEZ, PRI VATE

I NVESTI GATOR. " OFFICE IS FURNI SHED W TH A

DI LAPI DATED H GH BACKED SW VEL CHAI R, SOFA,
DESK WTH AN OLD TYPEWRI TER AND FI LE DRAVERS.
SAMW' S CREDENTI ALS HANG ON ONE WALL. W NDOW
THAT G VES THE FEELI NG OF A SECOND STORY

OFFI CE IN THE SEEDI ER SI DE OF TOMAN. | NSI DE
THE DESK SAMW KEEPS A FI FTH OF JI M BEAM AND
A FEW FOGGY GLASSES. |IN THE DESK, IN A
LOCKED DRAVER, A COVPACT 38. |IN THE LOVER
CABI NET DRAVER HE KEEPS A PI LLOWN AND BLANKET
VH CH HE USES OCCASI ONALLY WHEN HE SLEEPS ON
THE SOFA. | N THE UPPER DRAVER ARE HI S CASE

FI LES.

THE TIME | S M D- AFTERNOON. THE BACK OF THE
CHAIR I'S TURNED DOMSTAGE. JULIE I'S SI TTI NG

INIT. ENTER SAMW. DI SHEVELED, EXHAUSTED.
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HE DOESN T SEE HER. HE CROSSES TO THE

ANSVEERI NG MACHI NE AND TURNS I T ON

ANSVERI NG MACHI NE: Hi . lt's me, Liz. You owe ne

SAM

AM

SAM

AM

SAM

AM

fifty bucks, Sammy. Don't tell ne you've
forgotten already and don't punk out on ne.

|'"ve got friends in high places—

Real high pl aces.

—who can break your arns five different ways.
The tinme is four-in-the fucking norning and
it's Sunday-go-neeting tine. Caio, Baby.
Hel |l o Sammy, call your nother, you

sonof abi tch

| love you too, Mom

Yeah—+this is Joe's Foreign Car Repairs. Are
you sitting, Samy? Then sit. Good. Have a
drink. Ready? $872.68. |It's the Ides of

Mar ch, Hi gh Noon.

"Il be goddamred if |'m gonna pay—

Hello. M nane is Mchel e Dom nguez. The
time is 5:30. It is nonday...afternoon. M

nunmber is 783-4119. | would like to discuss
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SAM

AM

SAM

AM

a possible, uma business neeting with you.
Coul d you please return nmy call at your
earl i est conveni ence? Ch, ask for Chul a.

Thank you.

Pl eased to neet you, Chulita.

H. It's me again, you know, Lovely Liz, to
whom Sir, you owe fifty big ones. It's
Wednesday, where have you been hiding? This
is David, your landlord. Renmenber nme? You

owe this nmonth's rent—

What ?

I know you haven't been around—whi ch gives ne
sonme hope that you're busy, as in enployed,
as in sonebody has hired you, as in noney, as
in rent. Everybody thinks | have noney

hi dden all around the house, that | have
secret properties in secret parts of the
city, but I don't! You think |I never worked
for it? | know they, and you too, Sammy,
make gross exaggerations at nmy expense. Your

floor mght be ny ceiling but—
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SAM SW TCHI NG MACHI NE TO FAST FORWARD. I

pai d you the rent—-sycho—SW TCHES TO PLAY.

AM DAVID IS ON A ROLL. | can hear you wal ki ng
up there |ike a cockroach, pacing back and
forth. Mking your plans. SAMW ONLY

LI STENS FOR A MOVENT PUSHES TO FAST FORWARD

SAM Chri st —BAVI D CONTI NUES TO TALK AS SAMW FAST
FORWARDS AND PLAYS AT I NTERVALS. Trying to
outw t —who, Sanmmy? You can't fool an old
fool. Can | be blanmed for not trusting the
SPCA. Look what they did to ny little
Teresa. Not one day they gave her. Their
banki ng buddies were in onit. Up to their
crooked beady eyes. Like the people on the
bus. That's why | never take the bus. Those
hard beady eyes. They use themlike marbl es,
and use the marbles |ike ball bearings, which
they use |i ke banana peelings. That was your
banana peel outside on the stoop, wasn't it,
Sammy? Thought you could trip ne up with
your little beady banana slippery eyes. Pay

me the rent. | know ny rights. |'mright
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SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

and you're wong! I'mright and you're wong

and you know it! Pay nme ny rent!

The whol e danm tape—You' re supposed to take
your nedi cation—not skip days when you fee

better, you goddamred psycho—

HAS SW VELED TO FACE HER BROTHER. \Were have

you been?

STARTLED. How many tinme have | asked you, not

to—

You | ook bad, Sanmy—

—sneak up on ne?

You | ook really bad.

You know where |'ve been. CROSSES TO DESK.
EMPTI ES H S POCKETS. LAYS A PACKET OF

SNAPSHOTS ON THE DESK.

Didn't they have a shower up there? PICKING

UP PHOTCS. Are these it?

| like the one in rabbit ears.

Por nogr aphi c.



Celebracion of the Dead Diana Saenz Page 8 of 90

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

Fifteen hundred dollars. That's what you're
| ooking at. Look you seen one, you seen them

al | .

JULI E | GNORES SAMWY, TURN NG ONE UP- S| DE-
DOM. HE ATTEMPTS TO TAKE THEM OQUT OF HER
HAND, BUT SHE LAYS THEM DEFTLY ON THE DESK,
EXACTLY WHERE SAMW HAD THEM  THI S ACTI ON
CHARACTERI ZES ALL THEI R ACTI ONS, | N THAT SHE
CAN ALVWAYS GET ANNOYI NGLY CLOSE TO H M BUT HE

CAN NEVER TOUCH HER

Sonet hi ng' s been buggi ng ne about the Big

Quy.

What ?

There's always a Big Guy. You got a hard-
boi | ed detective novel, there's going to be a

Big Guy. Wy don't you nake hima m dget?

You forget he's also the Fall Guy. It
woul dn't have the sane inpact if he were a

m dget .

A guy with no nane then.
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SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

Maybe to go with the guy with no

fingerprints.

Forget No Fingerprints.

Maybe | should forget No Fingerprints, the
Bi g Guy, Facel ess, The m dget—and while |I'm
cl eani ng house, the Dansel in Distress, the

Pi ano Bar Singer, the Bartender—

| like the Bartender

The Jockey and the Rich Invalid Lady.

That' s everybody!

A cl ean sl ate.

Aww, poor Samuy.

"Il keep him

| like the Bartender

VWhat's to |ike?

For one thing, his club foot.

What cl ub foot?
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

A club foot with a soul...See, he's in | ove
with the Piano Bar Singer. He used to read

her Ki er kegaar d—

I don't know shit about Kierkegaard—

Read a book. He used to read her

Ki er kegaard—the juicy parts—

What if there ain't no juicy parts?

Who you ki dding? You nust've heard sonething
somewhere, otherwi se | wouldn't be saying

this.

Dammit how many tines | gotta tell you—Keep

the il usion.

That beautiful girl he married. The toasting
at his wedding after he got all the guests

drunk.

Mel ancholia is ny Mstress. Yeah, yeah—

Those hunchback fantasies and cruel jokes—

Maybe | can dig up sonething. The juicy

parts. Stir up their prurient interests.
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JULI E:

SAM

JULI E:

SAM

JULI E:

And she liked listening to himread—You see,
all anybody ever saw in her were tits and
ass, and a voice that was okay, but nothing

eart h-shaki ng—+ nean, these people are human—

RELUCTANTLY WARM NG TO THE | DEA. | got

not hi ng agai nst Dada Machi nes.

At first, she didn't know what the fuck he
was tal ki ng about, but after a while,
sonet hi ng happened. She started hearing
things, gleaning a sense of Kierkegaard's
life and hers and even the O ub Foot
Bartender's. He started grow ng on her, kind
of natural, but then, Steel Toes gets back

fr om Hobokan—

St eel Toes?

This tap dancer she's mad about. And Stee
Toes is back with all his Neon Stories and
nonkey wrenches and baby goose that's gonna
|l ay a golden egg and, and direct |ine sex
techni ques, you know, the kind of things

wonen go nuts for. So they're nothing but
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tricks—but the Bartender, all he's got is

soul and Ki er kegaar d—

SAM And the loyalty of a three-legged collie.

JULIE: Wth three |l egs you can drop the club foot.

Ni ce and neat.

SAM So who's to bunp off? Steel Toes? Wo cares
if there's one | ess candy-ass hoofer in the

wor | d?

JULIE: | was coming to that. See, if sonebody gets

it, it's nore like a philosophical question—

SAM That's original, ne and Raskol ni kov—

JULIE: Correction: you and Dost oi evi sky—the

Bart ender and Raskol ni kov—

SAM If I don't litter the pages with a half dozen
stiffs, what kind of whodonit am | gonna
have? STARES AT JULI E BEA NNI NG TO

UNDERSTAND. Nobody' s i nterested.

JULI E:  REFERRI NG TO PHOTGCS. Not |ike sugar cones

and fl annel paws—

SAM It pays. It's a job.
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JULIE: Life's a job—

SAM Oh heavy—

JULIE: You're a |ousy detective—

SAM Bul shit—

JULIE: But you're better at it than witing pure
junk. Wite sonething, Samry. | knowit's in
you. Scares you, doesn't it? You start

seei ng things.

SAM Yeah...like you of all things. SAX MJSIC
BEG NS. SAMW, |IN SEM - SLOW MOTI ON MOVES TO
BRUSH HER AWAY. SHE ELUDES HI M EFFORTLESSLY
AS SHE SINGS. THEY BOTH STAND LOOKI NG AT ONE
ANOTHER IN A M RROR | MAGE EXPRESSI ON OF THE

OTHER AS THE SONG ENDS.

JULI E:  Young drunk goi ng sideways
Treadi ng water flush a wal
Tiger drowning in a comedy
Li ke el ectroni c arcade
Though they got his nunber down
They' Il never know his nane
That's why he keeps on noving

In the gutter where he lies
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SAM

SAM

CHULA:

SAM

| may be actually losing it. | mnust be

cl ose. ..

CHULA RINGS. SAMW LETS HERIN. SHE IS A
STRI KI NGLY BEAUTI FUL YOUNG WOVAN.  ALTHOUGH
SHE | S SOVEVHAT SHY W TH THE ATTENTI ON SHE
CONSTANTLY RECEI VES, SHE HAS AN UNDERLYI NG
W LL AND SI NGLE- M NDEDNESS THAT CANNOT BE
TAMPERED W TH. SHE HAS DRESSED ACCORDI NGLY TO
MAKE AN | MPRESSI ON OF MATURI TY. HOWAEVER,
BECAUSE THERE | S NOTH NG PRETENTI QUS ABOUT
HER CHARACTER, SHE CANNOT BE ANYTHI NG OTHER
THAN WHO SHE | S.  SHE | S THE DAMSEL I N

DI STRESS, AND A FEW BARS OF SAXOPHONE MJSI C
WOULD SET UP THE STEREOTYPE SHE MJST

| MVEDI ATELY BEG N TO DESTROY. JULIE

DI SCRETELY FI NDS HER WAY BACK TO THE SW VEL
CHAI R AND TURNS SO THAT THE BACK | S

DOWNSTAGE.

Hel | 0?

Hel | o.

Can | help you?
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CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

Are you Sanuel Sanchez?

Yeah.

My nane is Mchele Dom nguez. | left a

nmessage on your answering machi ne.

Ch yeah—yeah. | just got in a few mnutes
ago. | was out of town. Have a seat. Can

of fer you sonet hi ng?

Some coffee woul d be nice.

Coffee? My machi ne broke. Sorry.

It's okay.

So you're M ss Dom nguez—M ss?

LOOKI NG AROUND. What? Ch—yes. M ss.

So how can | help you?

I want to find out who killed nmy nother. The
police say they have nothing to go on, that

it was a random robbery, that naybe got out
of hand. | don't care if it was an Act of
God, | just want to know what, and how, and

who did it.
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SAM

CHULA:

SAM

CHULA:

WOVAN.

CHULA:

SAM

CHULA:

When did this happen?

Si x nmont hs ago. She—we own our own
restaurant. Adela's. You've never heard of

us?

Gang nenbers were suspected, so | read.

Well, I've brought everything I could think
of that m ght help you. The police report,
newspaper clippings. Sonme pictures. The
scene of the nmurder. This is ny nother. That

was taken a few nont hs before.

SAM LOCKS AT THE PHOTO OF A HI GHLY ATTRACTI VE

W were al ways being m staken for sisters.

Not nuch signs of a struggle.

She al ways had a beer after closing tine.
That' s when she counted up the receipts. Her
and ny dad usually cl osed up together but he
was out with the flu that night. It happened
on a Tuesday. | work the week-ends. | just
want to know. Her whole life was that

restaurant. And of course this is all very
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confidential. |In other words ny dad isn't to

know. Well?

SAM Vel |l what?

CHULA: | assune you have sonme kind of agreenent for

us to sign.

LI GHTS DOWN

SCENE 2 - Father & Daughter

Chul a & Johnny .

ADELA' S RESTAURANT A BOOTH TO SUGGEST DI NI NG
AREA.  JOHNNY IS SITTING IN I'T. HE WEARI NG
FOOD STAINED WHI TES AND FI GURI NG THE SUPPLY

LI ST. CHULA ENTERS DRESSED TO GO QUT.

CHULA: H .

JOHNNY: Chulita, what are you doi ng here? Donde vas

dressed to the nines, Mija?

CHULA: | thought maybe you'd | end ne $20 until

payday.

JOHNNY: Hay que m | agro—+ don't know how you spend
it so fast. here, take it. | don't like to

| end rel ati ves noney.
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CHULA: KISSING HHM ON THE FOREHEAD. Thanks, Daddy.

JOHNNY: Where are you going? You |look |ike a novie

star.

CHULA: |1'm going dancing with Deli a.

JOHNNY: Delia? | thought you were mad at Deli a.

CHULA: That was nonths ago. Don't you renenber, she
was at the funeral. She called ne up when

she heard about it.

JOHNNY: Ch yeah. Well | was pretty upset.

CHULA: | know. But you seembetter lately. Que no?

JOHNNY: Oh yeah—you know ne...

CHULA:  You mss Mom don't you?

JOHNNY: Pues Si, conb no. Wat a woman. |If it
wasn't for your nother, we wouldn't be
sitting here in this beautiful room She was

the one with anbition.

CHULA: 'l never have her kind of anbition.

JOHNNY: Pues your nother, she was anot her thing.

Sonme people are born anbitious, |ike sone are
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CHULA:

JOHNNY:

CHULA:

JOHNNY:

CHULA:

born with a hairlip. They even have to sew
it up un poco—their anmbition | nean. |
woul d' ve been happy to stay a gardener and
cook at hone for ny famly. But your nother
saw noney in it. She said, all you have to
do, Johnny, is wite down the recipes and
teach sonebody el se howto do it. Wat do |
know about recipes? | just cook. But she
was smart. She knew how to do it,

i nstinctively. Chul a?

VWhat, Daddy?

Are you sure there isn't sonebody special.

You're not telling ne about?

Wiy do you say that?

| don't know, but when a young girl...well,
gui en sabe, it just seens to ne that you're

different.

| just like to go dancing. | don't need a
boyfriend, if that's what you' re talking

about .

Page 19 of 90
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JOHNNY: It's just that nobody ever calls you. |
remenber when the tel ephone was ringing off

t he hook.

CHULA:  You know how boys are. They have one thing
on their mnd. | got tired of westling

mat ches.

JOHNNY: O course...But Its pretty hard to hide
sonet hing from sonebody who | oves, who

brought you up lIike his own daughter.

CHULA: Oh Daddy, |ook, if you don't believe ne, |
can give you Delia's nunber. Call her

your sel f.

JOHNNY: Ckay, Chulita, have it your way. You're
going out with Delia, but whatever, | know I

can trust you

CHULA: O course you can trust ne. | |love you

KISSES H M AND EXITS. JOHANNY IS LEFT SITTI NG

ALONE AS THE LI GHTS FADE TO BLACK

SCENE 3 - Webber's world

Chul a, Manol o, Liz, Whbber & Sammy
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LI Z:

STREET. SAXOPHONE MUSI C.  THE STREET SEEMS
DESERTED EXCEPT FOR WEBBER WHO | S CURLED UP
IN A FETAL PCSI TI ON | N A DARKENED DOCRWAY

HE COULD BE DEAD FOR ALL THE LI FE HE SHOWS.
LI Z I'S STANDI NG NOI' FAR. SHE LOOKS BORED AND
LONELY. ENTER CHULA AND MANOLO. OBVI QUSLY
TWO PEOPLE I N LOVE. LIZ WATCHES THEM PASS
AND FOLLOWS THEM W TH HER GAZE AS THEY EXIT

TO OPPCSI TE SI DE OF STAGE

| could ve been a contender...Hey, Baby!
LOOKS THROUGH 4TH WALL AT PASSI NG CRUl SER.
FOLLOAS CAR W TH HER EYES AS HE KEEPS ON

GO NG You look like the intellectual type.

| npotent. Here he comes, Sugar Daddy... Shit!
What crack did she crawl out of? That's okay,
Judy, Judy, Judy, | snatched the cowboy from
you. You owed nme, or | owed you, but anyway
it's smooth and pretty and fair and even, and
very chocol ate candy. So we can be the best
of sisters. SEES ANOTHER CRU SER.  Ki ssy-

ki ss Fuck-Face to you too. SIGHS. Sonetines

I'"'mnot sure what exactly reality is.

WEBBER: G nme a buck. 1'Il show you reality.
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LI Z:

VEBBER:

LI Z:

VEBBER:

LI Z:

VEBBER:

LI Z:

VEBBER:

LOOKS FOR THE VO CE. REALIZES I T'S COM NG
FROM WHAT SHE M STAKENLY TOOK FOR A BAG OF
RUBBI SH. Either it's talking trash or
there's a ventriloquist in the house. But is
there a doctor? That's what I'd like to
know. SINGS THE FI RST LI NE FROM A POPULAR

SONG.

A dollar a fantasy. You' re wel cone.

Can | reluctantly offer you sone dregs from

ny |last bottle?

| woul dn't dream

Sir, you are a lady and a gentl eman.

O a lady without a gentleman...or sonething.
This is ne standing here, who used to have a

sweet ass in baby powder.

Nobody ever powdered ny ass.

You nust' ve been hat ched.

| was busted out of ny old man's hangover.

Li ke Pall as At hena. You know her?
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LI Z: She had gray eyes and steel on her tits so
nobody' d be copping a cheap feel and she was

smart as shit.

VWEBBER: You're all right. Haven't | seen you before?

LI Z: | npossi bl e.

VEBBER: No seriously. On 22nd and—+ never forget a

face.

LI Z: CQut si de Andy's.

VEBBER: Chi cago!

LI Z: Everybody' s been to Chi cago.

VWEBBER: | never been.

LI Z: Look, Mster, | haven't had such a
fasci nati ng conversation since | spoke with
Hel en Keller. Don't get me wong, | |ove

your conpany, but business is now. Bye-bye.

LIZ EXITS. SAMW ENTERS.

VEBBER: Wait, Babe, You forgot to toss ne that
buck. .. Sammy! Where have you been keepi ng?

Got a dollar?
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SAM

VEEBBER

SAM

VIEBBER

SAM

VIEBBER

SAM

VIEBBER

SAM

VEBBER

SAM

VIEBBER

SAM

Web—Fhat you?

Sure it's ne. | haven't seen you for a

whi |l e, man.

Was that Lizzie | just m ssed?

You know her?

Alittle junkie | felt sorry for once and

bought her a drink. That was a m stake.

Ki ndness i s never a m stake. Ki ndness and

Karma both start with a K

So do Ku and Kl ux.

It's a sorrow and a pity, Sam So hows it

going? Any irons in the fire?

Somret hi ng here, sonething there.

That's m boy. Got a drink?

HANDS H M A BI LL.

Thanks Homeboy. PULLS OQUT A FRESH PI NT.

OPENS I T UP CEREMONI QUSLY. Go ' head, Bro.

DRINKS. [|'mon the wagon.

Page 24 of 90
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VIEBBER

SAM

VEEBBER

SAM

VEBBER

SAM

VIEBBER

SAM

VEBBER

We had sonme good ol' tines, eh, Sammy?

SM LES. NODS

" Menber when we stole nmy ol' nman's Pl ynouth
and went joy riding all the way to ' Frisco?
I never seen so many godddam hi ppies in ny

life. Mre hippies than hills. You ever

seen so many hippies or hills?

Nope.

We go back. Did I ever tell you that's how I

| ost this tooth?

You didn't have to.

Son- of - a- bi t ch. He was one. Di ed | ast

spring. Poison.

You nean sonebody poi soned your old man?

Peritonitis. Poisoned his own damm self.
Organically. Appendi x bust ed. LAUGHS HARD.
Hey! Better cool it, before |I bust a gut

too. That sort of shit runs in famlies.
That'd be a clincher. DRI NKS. HANDS SAMW
THE BOTTLE. LOOKI NG THROUGH FOURTH WALL SEES

A PROSTI TUTE HE KNOWS.  Hey—Hey—+npuni ty!
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SAM

VIEBBER

SAM

VEBBER

SAM

VIEBBER

SAM

VEBBER

SAM

VIEBBER

SAM

VIEBBER

How you doi ng, Mama? Yeah. Looking fine.
Mghty fine. Got a quarter? No? That's al

right, Mana. Have a nice day, ya hear?

I mpunity? She's nice. She's really nice.

SHRUGS. Looks good, but 1'Il tell you one
t hi ng—anybody who thinks he can wal k down the
street with Inpunity ain't properly assessed

the situation. Yeah. It's too bad.

DRI NKS. HANDS BOTTLE BACK. Wiat is?

Li fe.

Yeah.

Played nme dirty.

Thi nk So?

What's to think, Man?

Everything's perfect.

Shit. | see what stands right in front of ne

and | see you on the edge.

You nean to say, the world is flat?

You ever wite that book?
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SAM VWhat Book?

VWEBBER: Hell if I know+the one where everybody drags
clay feet and the world is about to bl ow up
and there ain't no heaven to catch the
pi eces. But see, Sammy—+t ain't the world

that's gonna bl ow—+t's peopl e.

SAM What's the difference?

VWEBBER: Sel fish, Man—that is selfish thinking. You
ask the cockroaches, they'Il tell you
You' re one of these guys who thinks the human
race is the end all. Narrow sites, Honeboy.

You gotta | ook at the whole pie.

SAM Whi ch is?

VEBBER: The Universe! LETS IT SINK IN. The fucking

Uni verse. That's what.

SAM That's very profound.

VEBBER: Fuck you. F'instance—take that gal,

Dom nguez, Adel a?

SAM The restaurant owner.
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VIEBBER

SAM

VEEBBER

SAM

VEBBER

SAM

VIEBBER

SAM

VEBBER

That's the one. The universe ain't never
seen a nore penny-pi nching, perfidious,

per ni ci ous, pul chritudi nous—+f such a word
exists and for all the good it did her—where

was |? Oh yeah—predatory, parsinoni ous—

You said that—

When?

Penny- pi nchi ng.

Wll, | don't like to say about the dear
departed. But do you think she ever once

| aid one crummy deval ued centavo on ne.
Shit. And where did it get her? She didn't
even nake it to retirement-And do you know

why ?

You tell ne.

Because Karma caught up with her and now
she's reincarnated into a worm—a whol e

shitl oad of them

G ves one food for thought.

"Your fat king and your fat beggar"—dh two—
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SAM "Is but variable service—X

WEBBER "Two di shes but to one table. That is the
end."” | should a been the Prince, Sanmy.
Who'd they give it to? Jimmy Toto, also known
as Tonto—all he had was a serious case of
square jaw and girl |egs—not even the
i nsinuation of talent. Ah well—-so goes the
breaks. But between you and ne, Sam+ got a

pretty good | ook at the killer.

SAM You bul | shit.

VWEBBER: —Passed by ne not three feet!

SAM Who di d?

VWEBBER: | don't know his name, man, but | seen him
around. He laid a five-spot on ne once. He's

a deal er.

SAM How do you know he's a deal er?

VWEBBER: It's ny life's work to judge a book by its
cover, and I"'mtelling you, Five-Spot was a

deal er

SAM Deal er .
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VIEBBER

SAM

VEEBBER

SAM

VIEBBER

SAM

VEBBER

Yeah.

So fromwhere do you know this deal er?

From where he laid the five-spot. LAUGHS.

Generosity has its drawbacks, wouldn't you

say? but of course, | ain't no snitch. I was
i n Dogt own.

Dogt own?

| get around. | like to parcel out ny

territory. people get tired of you if you
just hang around the sanme street corner. Good
farm ng—+i ke a smart tobacco farnmer, know

what | nean?

Where i n Dogt own?

I was holding up sone wall, nman. He wal ked
by—o0, he stepped out of an apartnent
bui l ding. One of those security buil dings—
pal mtrees sticking up fromthe m ddl e—+i ke
sonme kind of courtyard inside and an ugly
yel | ow col or —THI NKS HARD. Damm, If | can

remenber exactly where.
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SAM You think if I drove you around—-and

conpensated you for your valuable tine—

WEBBER: |'d sure as Hell give it a try!

SAM Let's go.

VEBBER: Wait—there's been sonething bugging nme in
this shoe—TAKES OFF H S SHOE AND FI DDLES

WTH I T.

SAM So when did you see himthe second tinme and

wher e?

VWEBBER: Early norning. It was one of those nights,
cold, cold Chicago like nights. | was trying
to catch a few winks in the doorway where
that shoe shop across from Adela's is, but it
was too damm cold to sleep. That's when
saw hi mand how cone he never saw ne. It was
maybe one of two or three in the norning-hard
to tell, since ny gold Japanese thin as a
di me conputer, glow in the dark, nusical
alarmwist watch had bought nme—ust a few
bl i ssful hours before—a bottle of rough rider

rot gut. PUTTING SHOE BACK ON. Yeah, that's
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SAM

VEBBER:

SAM

VEBBER:

better. The paper needs changi ng. So, what

are we waiting for?

Just tell ne one thing, Wbber.

What ?

How is it Adela Dom nguez just rolled off

your tongue?

By the light of the silvery noon.

LI GATS DOWN AS THEY EXIT.

SCENE 4 - Sl eeping together

Li z, Junkie, Sammy, Julie, Chula

SAMW'S OFFICE  ENTER LI Z AND JUNKIE. HE
TAKES QUT A SMALL BAG OF TOOLS AND EASI LY
UNLOCKS THE DOOR TO SAMW'S OFFI CE.  SHE
HANDS HM A SVALL FOLDED ENVELOPE OF HERO NE.
JUNKIE EXITS. LIZ ENTERS THE OFFI CE AND
LOOKS AROUND. LI Z OPENS THE DESK DRAWER AND
TAKES QUT THE FI FTH, EXAM NES | T AND RETURNS
I'T WTHOUT DRI NKING  SHE TRI ES OPENI NG ONE
DRAVER, HOWNEVER, FINDS I T LOCKED. SHE SI TS
AT THE DESK AND TAKES QUT HER RI G AND

PROCEEDS TO FI X. ENTER JULI E WATCHI NG LI Z
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WTH CURI OSI TY. SHE BEA NS TO SI NG SAX

ACCOVPANY! NG HER.

JULIE: Soft magic, brings himto your side
He wal ks in and you go tongue-tied
Don’t know what you believe in
O who you’ ve been deceivin’
But once you are in arns like his
There’s nothing you will mss, M. Liz.
Crazy for that man’s craftsnmanship.

Soft magic’s got you in its grip.

JULIE EXITS WTH THE CLOCSE OF THE SONG LI Z
HAS BY TH S TI ME TURNED THE CHAI R TO FACE THE
W NDOW  ENTER SAMWY. HE IS EXHAUSTED FROM
SPENDI NG THE LAST THREE DAYS W TH WEBBER
KEEPI NG SURVEI LENCE | N DOGTOM. HE TURNS ON

A M N RECORDER AND SPEAKS | NTO I T.

SAM Sally, when you type this up, | want four
copi es instead of the usual three. The police
are going to want a copy. This is case 1297,
Dom nguez comma Mary, al so goes by the name

of Chula. And believe, ne Sally the nicknane
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LI Z:

SAM

LI Z:

suits her to a T. | know what you're thinking

so don't quote ne. kay, you ready?

Cct ober second. Wbber and | watched Manny
Consuel o' s apartnent for three days. He

| ooks quite capable of doing the old | ady.

To thicken the soup, it turns out that he's
Chul a's boyfriend. That could nmean a | ot of
things. But before | turn anything into the
police, I want to discuss this with the girl.
Whet her she suspects sonet hi ng, why she
didn't tell nme about Manny. \Wat gives in
general. From what Webber tell ne, Adele was
a piece of work and apparently ran her old
man and the business with an iron hand, so

I"mgoing to talk to himand—

SUDDENLY HE BECOVES AWARE COF ANOTHER

PRESENCE

Jul i e?

SWVELS TO FACE HM  Who's Julie?

How d you get in here?

Friends in high places.
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SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

What do you want ?

I want to know who this Julie is.

What do you want, Liz?

Fifty bucks.

|'"'mnever that drunk—

Don't flatter yourself.

Look, | been up all night. REACHES | NTO
DESK FOR FI FTH AND SI NKS | NTO SOFA DRI NKI NG

FROM BOTTLE.

Lucky you.

Look at you. Shit-faced.

I am not shit-faced. I"'m..soft. You were

wonder f ul .

You haven't been doing that shit in here,
have you? All | need is you overdosing in ny

of fice.

You really don't renenber

Remenber what ?
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LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

@Quys used to |l ook at ne. You know why?
Because | was fun to ook at. You know what

| nean by fun?

Li ked a haunted house. Do ne a favor. |I'm
dog-tired. Get the hell out of here so | can

get sone sl eep.

Then. .. somet hi ng happened. | got m xed up
with this [ittle nightmare. Renenber that
horse, the one that ghost—€asper the Friendly
Ghost, used to ride his cute little horse.

Ni ght mare. So perfect.l nust be | ooking for

perfection. That's it.

You do that shit up all the tinme?

Not all the tine.

How of t en?

Less often than you swll that swill you

swill.

TAKES OQUT PI LLOW AND BLANKET FROM THE BOTTOM
FILE DRAVER. It's not saying nmuch. [|I'm
tired, Lizzie. 1'mdog-assed beat. EYES

CLCSI NG You can watch nme sl eep
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LI Z: They never | ook at ne now, not to see ne.
Not to see sweet Lizzie. | do it too nuch. I
know. You ever know soneone you liked a |ot.
A friend, a really good friend who you could
say anything to and who told you his heart?
And you know by the theme of what you say to
each other that this friend is dying. Dying

in the void.

SAM What voi d?

LI Z: The void, Sanmmy. Al by hinsel f-eh what a
sad dream And you know if you could just
conme around and | ove himone step further
you'd change his |life. He'd go for it and
you' d just fucking change his life. But you
can't get it up for him So you just let him
slip into—+ nean further and further into
that terrible void. No matter how you dig him
it ain't the right kind of dig. All by his

| onely, lonely self.

SAM EYES CLOSED. Yeah.

LI Z: Yeah?
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SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

LI Z:

SAM

Yeah once | thought that. W m ght've been

abl e to work sonet hing out.

Real | y?

Hmm  The way things play out. Probably

not .

Probably not. You read?

Never read.

But you read—? That guy...l can't fucking
remenber but it was a guy. It's always a
guy. You just wait—PO NTI NG AT NOTH NG  See

it? Fool ed you.

You're on private property.

You said you don't believe in private

property.

Sacred sl eepi ng grounds.

You | ndi an?

Yeah. .. private sl eeping grounds.

You sai d—HEAD DROPS. Sanmy—

FROM OVERPOWNERI NG SLEEP. \hat ?
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LI Z:

SCENE 5

JOCK

MANCL O

JOCK

MANCL O

JOCK

MANOL O

JOCK

MANCL O

I want to feel the pain of ne kicking and

ki cking and kicking...like a new born baby. ..

LI GHTS DOWN

- Manol o

MANCLO AND JOCK. JAIL VISITING ROOM

What's goi ng on, dude?

It's a joke, Man. They think it was ne who

killed and robbed Adel a Dom nguez—

VWhat ? You nean that broad who owned the

rest aur ant ?

Yeah.

How can that be?

Crcunstantial evidence. Listen, Adela's
daughter, her nane is Chul a—€hul a and ne have

been seei ng each ot her—

You were screw ng her daughter?

LOOKI NG COLDLY AT JOCK. Find out who's the

private Dick she hired—
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JOCK

MANCL O

JOCK

MANCL O

JOCK

MANOL O

JOCK

A detective?

Chula couldn't let it rest—and she tal ked
about getting sonebody. | nean, you can't

bl ame her for wanting to know who offed her
own nother. Maybe the guy she hired found
out sonething and put the finger on ne. | was

there soon after it happened—

Wth Chul a?

No man, Adela was our South side |ine—

STUNNED BY THI S REVELATI ON. Adel a?

| showed up that night to nmake ny usual pick-
up. Fifty grand. But | think the killer got
it. Either sonmehow he knew about it, or who
knows, maybe she gave it to himtrying to
save her own neck. But normally she put it
in a special place in the nmen's room—+t was
her idea, she'd seen it on TV—and |'d order
di nner, eat and nake the pick up, no sweat.
The PI she hired, find out what you can about

hi m

"Il get on it right away.
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MANOL O

JOCK

MANCL O

JOCK

MANOL O

JOCK

MANCL O

Geat. | know | can trust you but under no

ci rcunst ances do you ness with Chul a—you got
nme? She's gone through enough as it is. |If
| know ny | ady, she's thrown the business to

sone | ocal guy in the nei ghborhood.

What about bail ?

| got Silva taking care of that end-But they
ain't going to make it easy. They want ne
her e—whi ch cones to the other thing |I need

you to do for ne.

You nane it, Manny.

I think Janowsky m ght be getting nervous up

there in his ivory powdered nostrils

| never |iked doing business with him Wen
the heat’s on. the Janowskys plead md-life
crises and get a slap on the wist while the
rest of us take it in the ass. Md-life

crises, or too many "M & M s" and get a slap

on the wist while you and ne eat shit.

That's why | don't want to take any chances.
| got a safe deposit box where | keep ny

I nsurance papers on him
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JOCK: Yeah?

MANCLO. They're ny ticket out of here. So what you
gotta do, Jock is first of all, the key to ny
apartnent is taped on the back side of the

dr ai npi pe. ..

LI GHTS DOWN

SCENE 6 - The Bartender

Sam Liz, Julie, Chula

OFFICE | T IS NOON THE NEXT DAY. LIZ HAS
LEFT. SAMW | S ASLEEP ON THE SOFA. JULIE IS

PACI NG THE ROCOM

JULIE: It's the |ayers of sadness in her eyes when
she splits back to Steel Toes that |eaves a
wound in the Bartender. One that doesn't
cl ose—Which |i ke any opening, be it m nd
fl esh or body flesh, nakes you
sensitive...Changes in the weather.sun, rain,

tears. The atnosphere generated by ot hers.

SAM IN HS SLEEP. He sees..

JULIE: He begins to perceive |life in an encycl opedi a

of synbols, so nmundane peopl e and ordi nary
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events take on a tinel essness. The woman
trying to nake a dinple in her boyfriend s
cheek, la India singing Peruvian songs on the
bus, the incidence of puke on the street
after Christmas Day. And even though he
carries the burden of her eyes with him the
Bart ender begins to enjoy this new weal th of

hi s.

Then one day, the Saxophoni st —

PLAYS A RIFF ON AN | MAG NARY SAX.

an old guy, doesn't showup. 1In all the tine
the Bartender's worked that gig, the
Saxophoni st never m ssed his Sunday. The
Bartender finds hinself clinbing these bl eak
stairs, making up cynical excuses. The
door's unl ocked and the Saxophonist is |ying
in bed. He opens his eyes, sees the
Bartender, nekes this feeble gesture at the
sax, with a voice dry as Central Valley dust,
says, Play, and lets out a death rattle that
seens to go on forever. The Bartender notices
a collection of old 78 s with a Victorola you

wi nd up and has one of those cornucopia
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speakers. He plays a Robert Johnson, then a

Buddy Powel | —

SAM IN H S SLEEP. Powel |

JULIE:  Yeah, until the sun cones up. Then he gives

t he conci erge—

SAM Manager .

JULIE:  Manager enough bread to see the old guy's
buried proper and splits, taking the sax with
him Wen he gets hone he opens the case—
Wah—Vel vet —decades ol d, wax, the human
snells of alifetime of snoky jazz joints and
stage door crap ganes. Brass. As he lifts
out the little god—+t’s a tenor sax—an
entirely new feeling rises up in him There's
sonething in the way the keys or the buttons—
| ook that up—elick-click when he presses
them the design etched on the bell of the
horn. The sil ence pushes against his four
remai ni ng senses, invisible, air pushing
t hrough the convol utions of the sax and
com ng out music. He brings the nouthpiece

to his |lips when—
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SAM

IN H'S SLEEP. The phone ri ngs.

TELEPHONE RI NGS. ONCE STARTLI NG SAMW AWAKE
TWCE TO MAKE H M REALI ZE THE TELEPHONE | S
RI NG NG AND THHRD TI ME TO G VE H M PAUSE.

THE ANSVERI NG MACHI NE TAKES THE CALL

ANSVEERI NG MACHI NE

SAM

Sammy. This is David. The tinme is 11:58. |
know you' re there because you never rise

bef ore noon. You're not going to make me use
crude | anguage. Just pay the rent. You owe
me. | won't keep you long. | know ny
limtations. Do you? Maybe you don't know
the one about you can't get away with not
payi ng your rent. |'m hanging up—+ could say
nore—but | don't want to tie up the Iine—
Sonebody m ght be trying to hire you right
now. Renenber, |'ve got your nunber. HANGS

UP.

I"I'l never get back to sleep now That crazy
idiot. | can't even sleep in ny own bed.

REACHES FOR THE BOTTLE.



Celebracion of the Dead Diana Saenz Page 46 of 90

JULI E:

SAM

JULI E:

SAM

JULI E:

JULI E:

Good. Let's wite. H's wound nmakes him
aware of a wounded society—tet's not be
afraid to get political. Wite this down,
The Bartender—his thinking is so | oud by now

he can see it right before his very eyes.

It wasn't so bad, hangi ng around that
building for three days. Living in a rented
van with Webber—ence | got himto take a
shower. | didn't have to say nuch, Wbber
can hold up his end if it's tied to a half

gal l on of cheap California.

The Bartender can't forget the |ast breath.
He wonders if it can be done on the sax...A
guy like the old man had to have a set of

| ungs—¥Were are you goi ng?

To buy a bottle of aspirin.

Top drawer

SAMW TAKES ASPI RIN OQUT AND FUMBLES W TH

Pl LLS.

"' mwhat's keeping you alive—
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SAM

JULI E:

SAM

SAM

CHULA:

SAM

CHULA:

He finally shows. Fresh as a daisy. Bound
in leather. A snut book. Gotta hand it to

Webber .

CROSSES TO DOOR.

Where you goi ng now?

OPENI NG DOOR. To pi ss—

CHULA IS QUTSI DE THE DOOR W TH AN AUTQVATI C
LEVELED ON SAMW. SHE | S SMART ENCUGH TO NOT
STAND SO CLGSE THAT HE CAN KNOCK | T FROM HER
GRASP. HE BACKS | NTO THE OFFI CE AS SHE
ADVANCES. SHE CLOSES THE DOOR W TH HER FOOT.
JULI E HAS DI SAPPEARED | N HER USUAL WAY. SHE

BEG NS SQUI RTING SAM W TH I T.

Hey—

| hired you to catch the drug addi ct who
killed ny nother, not the man I was with the

ni ght she di ed.

G ve ne that—

You' d be dangerous if you weren't such an

dumy.
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SAM TAKI NG GUN FROM HER.

CHULA: OM You could use a bath, you know.

SAM You call me a dummy, but | call you a liar.
You were not with himthat night, and that

makes you | ook very bad.

CHULA: They've put himin jail.

SAM Who?

CHULA: \What do you nean who?—Manol o!

SAM You nean the sanme pinp-fuck deal er who |ives

i n Dogt own?

CHULA: Silver Heights and he's no pinp.

SAM If your Manny is in the slamer, it could be
for any nunber of things not excl uding
suspicion of nurder, but it wasn't nme to put

himin there.

CHULA: It wasn't?

SAM When did they get hinf

CHULA: Last night. They won't let ne see him They

say, he refuses to see ne. They're lying.
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Sonething terrible is going to happen. Wat

have you found out?

SAM TAKES H' S TI ME LI GHTI NG A Cl GARETTE. KEEPS A

STEADY GAZE ON HER. SITS ON THE DESK.

CHULA: \What're you staring at ne like that for?

SAM A girl like you should be used to it.

CHULA: Drop dead. STARTS TO GET UP

SAMW SQUI RTS HER W TH THE GUN

CHULA: Hey—

SAM Sit down. 1've been thinking about how you
and me's never had a heart to heart.
F'instance, |1'd just | ove to hear how you and

Manny got to be such bosom buddi es.

CHULA: What's Manny got to do with it?

HE SQUI RTS HER AGAI N.

G ve ne that gun. SHE TAKES IT FROM H M He
used to cone into the restaurant once or
twice a nonth. Another regular. Sonetines

I'd be there...then nore often, he'd cone in
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on the days I worked. W just joked around.

Not hi ng special. Just happened.

SAM What did your parents have to say about your

j oki ng?

CHULA:  You don't know ny parents. They like to
pretend I'mtwelve. Except for ny dad

lately, but | think he just wants to be nosy.

SAM So wi thout any gui dance from your parents you

figured out he was a great guy.

CHULA: \What're you—a noral mnority investigator?...
He didn't fall all over hinself and |

appreci ate that.

SAM Yeah it nust be tough on a woman |i ke you.
CHULA: I|I'mstarting nmy own crises center
SAM So he shakes your hand and | eaves you at the

front door and you fall head over heels.

CHULA: Cet to the point, M. Sanchez.

SAM You ever neet any of his pals?

CHULA:  No.
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SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

Didn't he have friends?

One tinme at his place—-he' d usually turn the
phone of f when | was there—but this tinme |
guess he forgot. He thought | was in the
kitchen. | heard himsay, Hey Partner. Then
he closed the door. That's the only time. |

don't see what this has got to with—

What -how nmuch do you really know about this

fell ow of yours?

Enough to tell you Manny had no reason to—

Anot her thing eating at ne is why you should
want to keep everything fromyour old man.
Isn't he interested in finding out what

happened to his own w fe?

Does your Daddy know where you are?

SHE WAI TS FOR AN ANSWER BUT GETS NONE.

He believes what the police say, the delivery

men—

And what you tell him

At least |'mon his side.
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SAM I think you're a very nice young | ady, and
you truly have your father's interest at
heart. | want you to go hone, or to your
Busi ness Managenent cl ass, or wherever it is
you're already late for. |If you should
suddenly renmenber anythi ng—+the slightest
little thing, you think, you mght ring ne up

and tell me about it?

CHULA RI SES AND EXI TS.

CHULA: |I'mcounting on you, M. Sanchez. OBLI G NGY

SLAVMS THE DOOR BEH ND HER

LI GHTS DOWN.

SCENE 7 - The gun wal ks away

Jock and Liz

OFFICE. ENTER LI Z. TH' S TI ME SHE PI CKS THE
LOCK HERSELF. AFTER A MOVENT THE DOOR SW NGS
OPEN. SHE ENTERS THE OFFI CE, LOOKS AROCUND
GOES TO DESK, FINDS THE BOTTLE, TAKES A SIP
DCESN T CARE FOR IT. PULLS AT THE LOCKED
DRAVER.  MANAGES TO PICK I T OPEN. PULLS OUT

A SMALL BUT DEADLY LOOKI NG HAND GUN
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JOCK:

LI Z:

JOCK:

LI Z:

JOCK:

LI Z:

JOCK:

EXAM NES | T. BEG NS STRUTTI NG AROUND THE
ROOMWTH IT IN A MOCK COPS AND ROBBERS GAME.
SHE HEARS A NO SE. JOCK HAS STOPPED QUTSI DE
THE DOOR. LI Z H DES UNDER THE DESK. JOCK

FI NDS THE DOOR UNLOCKED. ENTERS CAUTI QUSLY.
BEG NS GO NG THROUGH FI LE DRAVERS. FI NDS A
FILE. TAKES IT TO DESK TO EXAMNE IT. FILE
CONTAI' NS CONTRACT AND PAPERS CHULA GAVE TO

SAMWY. JOCK DI SCOVERS LI Z AND PULLS HER QUT.

What the Hel | =2

Oom

What' re you doi ng here?

Pl ease—+ was just |ooking for food—don't cal

the cops—

Food? SCRUTI NI ZI NG HER. There's not hi ng
worth stealing here. ['ll tell you that

right now. Now get out before |I get nad.

Thanks M ster, | —

Beat it!

LI Z EXITS.
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PHONE

JOCK

JOCK DI ALS THE TELEPHONE

County Jail, please. Yeah, dial it for ne.
Hel | 0? Yeah, | need to talk to one of your
prisoners. PAUSE. Very Inportant. He's
being held for nmurder and I know he didn't do
it. | don't know what everybody says, | only
know he didn't do it, and | need to talk to
the guy as soon as possible. Please? Thank
you. Have a good day. COVERS MOUTH OF

RECI EVER. You little shit. PRESSES SPEAKER
AND SETS THE RECEI VER DOMN ON THE DESK AS HE
READS THROUGH THE FI LE. HE LOOKS I N THE DRI NK
DRAVER AND FI NDS SAM S JACK DANI ELS AND POURS
H MSELF A SHOT AS HE CONTI NUES TO READ THE

FI LE.

Sanchez. Can this the sane Samy—=2 Not with
a nanme |i ke Sanchez. Can't be. Ckay, okay,
okay, this is what I'mlooking for! MOWES

H S LI PS AS HE READS

Hel | 0?

Pl CKS UP THE RECEI VER. Manny? Wat you got,

your own phone? | can't believe they got the
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SCENE 8

MANOL O

SAM

MANOL O

phone to you so quick! LAUGHS. Making
friends wherever you go. Ckay, | found this
detective guy. He was spying on you for
three days with sone guy naned Webber. But |
don't think he's the one who reported you to
the police. It looks like he's still nosing
around. Maybe he likes to be thorough.

Yeah. Yeah. Yeah. Wen? ay, he'll be

t here.

LI GHTS DOWN.

- Sammy neets Manny

Sammy and Manol o

JAIL VISITING ROOM MANCLO |'S STANDI NG

HOLDI NG QUT H S HAND TO SHAKE W TH SAMW

But you can call ne Manny—

| GNORES PROFFERED HAND. Lay it on. I'min a
hurry.
APPRAI SING It's about Chula. | know you're

wor ki ng for her—
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SAM

MANCL O

SAM

MANOL O

SAM

MANOL O

SAM

MANCL O

SAM

MANCL O

SAM

MANOL O

SAM

TURNI NG TO LEAVE

She told ne—But you got the wong man—

didn't kill the old I ady.

STOPS.

W wanted to get married—

And the old | ady wasn't overjoyed at naking

you one of the famly.

She knew not hi ng about us—

You just know that.

| know—

You got a perfect alibi, the daughter of the

mur der ed woman have cone down and testify—

She' s had enough troubl e.

You may be the last of a dying breed.

Chul a doesn't know anyt hi ng about what | do.

She says exactly the sane thing. Tell ne,

how do wonen fall for scumlike you?
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MANOLO Look, | didn't get you here to tal k about ny
Karma, Man. If you want to do your job right

then keep | ooking, 'cause I'"'mnot the killer.

SAM Chul a says you were together, Wat were you

doi ng at Adela's the night she was killed?

MANOLO COVERI NG H'S SURPRI SE WTH A WRY SM LE.
Delivering. The old |ady was nmeking a
fortune that had nothing to do with rice and
beans. She was dead when | got there. They
got a lot nore than the day's receipts, Man.
Hey— swear it on ny sweet whore-nother's

grave, Asshole. Adela was in the business.

SAM Adel a was no junki e connecti on.

MANCLO: You're right about that. She never bothered
wi th damm junki es, except to shoot one—so
I"ve heard tell. I'mtalking fifty grand.
Now only you and ne, and whoever offed her

knows t hat .

SAM What about your partner?

MANCLO. What're you tal king—+ do busi ness no hangers

on—
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SAM See you | ater—

MANCLO. Wait. GCkay. | got a partner. But he
woul dn't do nme. W're partners before

busi ness—way before.

SAM Seens |like you' re the kind of feller whose

cup runs over wth neaningful relationships.

MANCLO. The son of a picker got sour grapes?

SAM What' s his nane?

MANCLO: If it'Il nake your nore cooperative, Jock
McCGui re.

SAM Jock McCGuire?

MANOLO: You know hi nf?

SAM How | ong had she been dead?

MANCLO. What do | look like, a forensic expert? |
just split—after checking for the bread—t
wasn't in it's usual place, and | got the

hel | out of there.

SAM What makes you think the killer got it?
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MANOL O

SAM

MANCL O

SAM

MANOL O

SAM

She'd leave it in a special hiding place only
she and | knew about it.. Maybe she tried to
make a deal -who knows what happened. That's

all 1 know.

VWhat about her old nman?

Johnny? He stayed in the kitchen. Adela was
t he busi ness head. Kind of a pathetic clown,
but very devoted to his daughter. Afraid of

the ol d | ady.

Maybe you underestinmate the whole famly.

SHRUGS. That's for you to find out. Just

keep her out of it.

Que milagro, a sensitive soul strung out on a

heart breaker. Hasta |uego, Conpaiiero.

EXI TS
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ACT |1 SCENE 9 - Jejune, California

Li z and Webber.

ALL NI GHT DOUGH NUT SHOP LI Z AND WEBBER
SITTING WTH A CUP OF COFFEE AND A COUPLE OF

DO- NUTS.

LI Z: ...You ve known hima long tine haven't you?

VWEBBER: Way back...Tine and pl ace.

LI Z: What pl ace?

VEBBER: Jej une, California.

LI Z: Jejune? | never heard of any town call ed

Jejune. \What kind of place is it?

VEBBER: Tragedi es and nal adies and famlies. Stuff

i ke anywhere. Lot a dust.

LI Z: Dust .

VWEBBER: Dry dirt and grapes. Sonetinmes rain. Not
often, but when it did, it was sonmething to
see. Mid. Goddam nud. Suck the soul right
out you. One tine when | was kid, | found a
shoe half baked into the ground. Cracked ne

up. Still does. Like that was all left of
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LI Z:

VEBBER

LI Z:

VEBBER

LI Z:

VEBBER

LI Z:

VEBBER

sonme poor schnook who'd tried to get
somewhere but...nothing but a shoe. You'd

have to see it.

Yeah. SM LES TO HERSELF. Yeah. And who is

Jul i e?

Julie? You know 'bout Julie?

Well ...l heard.

That was a sad, terrible thing.

What was?

Such a beautiful kid. Only sixteen years old
when they found her. The famly was
devastated. And Samy—he was maybe 10, 11.
Didn't talk for a long time. Just kept to

hi nsel f. Never played basebal | agai n.

guess he thought he was responsi bl e.

Wiy did he think it was his fault?

You know how people do. | think he was
supposed to wal k her hone fromwork. One of
the rancher's houses where she had a little
cleaning gig. He fooled around, playing with

the ball, you know kids. Sonewhere he m ssed
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LI Z:

VEBBER

LI Z:

VEBBER

LI Z:

VIEBBER

LI Z:

her and she never made it hone. It was one
of those coincidences of events that nake a
tragedy, | reckon. Like a line of dom nos,

like a leap into nothingness, Darlin —that's

what it was...

You know how many people |'ve seen die?
Seven. It's happened, it seens so many
times. It's funny, everything goes crazy—

trying to nake 'em wake up or stop bl eedi ng.

O course, | do ny part. But inside nme |I'm
feeling bored, ...nunb. As in, here we go
again. One of these days, |I'mgoing to wal k

out the door.

One of these days it m ght be you.

Then | won't have to wal k. LAUGHS. Besi des,

" mcleaning up. Soon.

O course, darlin'.

|"msure he said, Julie.

Who?

You want my donut?
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SCENE 10 - Johnny and Jock

ADELA' S RESTAURANT JOHNNY IS AT H S BOOTH
COUNTI NG UP THE DAY' S RECEI PTS. JOCK HAS
ENTERED AND STANDS BEH ND JOHNNY OBSERVI NG
H M UNTI L JOHNNY DETECTS H S PRESENCE AND

LOCKS UP. JOCK | S WEARI NG LEATHER GLOVES

JOHNNY: Jock. How are you? | didn't even hear you
cone in. Dd that Efrinio | eave the back door

unl ocked agai n?

JOCK: LAYl NG KEY ON TABLE. Thought you m ght want

thi s back.

JOHNNY: You shoul d've got rid of it right away.

JOCK: It was in a safe place. An extra key al ways

comes i n handy.

JOHNNY: Can | get you a beer? A shot of sonething?

That's right, |I forget you re a OJ. man.

JOCK: ["mfine. DRUW NG H' S FI NGERS ON THE TABLE
FOR SEVERAL UNCOVFORTABLE MOMENTS. Funny
thing, | did just about everything back in

"Nam It was a good place to be crazy. | fit
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JOHNNY:

JOCK

JOHNNY:

right in. Had a grudge agai nst everyone.
Pretty late in the game, they sent in this
one guy, called hinself Tex. He's hot shit—
you know the type—dsed to getting his own
way. A wise guy. | was on him | nade sure
he never put one over on ne. | took pride in
it. 1'd send himout, sure he'd never make
it back. But he did. | began to think maybe
he wasn't such a flake after all. The
sonof abi tch saved ny ass one day. Risked his
when he could' ve let me eat it. That shit
about guys doing their CO s happened all the
time. We were partners fromthen on. Like a
Chi nese credo. REFERRING TO KEY. Thought

you m ght want that as a souvenir.

Souvenir? Wat kind of talk is that?

We can save the belly-laughs for later.

SENSI NG ANGER | N JOCK. You ain't upset 'cause
| sent you that noney, are you? It was
not hing. Just a token. | know you didn't

ask for it—
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JOCK

JOHNNY:

JOCK

JOHNNY:

JOCK

No conplaints, Johnny. |In fact, | canme here
to even up the score. | owe you. PULLS OQUT

FI FTY THOUSAND AND LAYS | T ON THE TABLE.

VWhat the Hell is this? Mdre de Guadal upe—

how much is it? Were did you get it?

She tried to change ny mnd with it. |

wasn't sure what to do with it at
first...Sonetinmes, | just let things lie
while | think it over. Call me slow but
after a while it comes to ne. | killed a | ot
of people over there, people | had nothing
agai nst. Adela, she was |i ke the squeal of a
chal k board at the back of ny skull. Then
there was you, the whipped dog. The best

Mexi can food in town prepared by a whipped

dog. What do you think?

You—you're who put the idea in nmy head in the

first place.

You knew Adel a was noonl i ghting, she and
Manny, wheeling and dealing. | don't think
you cared about that part, | know you. All

you wanted was to get her off your back. But
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JOHNNY:

JOCK

JOHNNY:

JOCK

JOHNNY:

JOCK

di d you know about Chula and Manny? | think
you figured that out later. | can't believe
you had it planned fromthe start. O who
knows? It doesn't matter, because once you
found out, you couldn't see your slut of a
daught er hooked up with soneone |i ke Manny.
That' s probably when you cooked up the | atest
pl an and tipped off the cops on Manny. And
you wind up killing two birds with one stone.

Except for that I"'mstill here.

What're you getting at?

This norning they find Manny in his cell

Dead. Hangi ng.

This guy, you say Adela knew, killed hinself?

What you didn't know was Manny and ne were

partners since when we were in the sane

pl at oon.
Look, I'"'msorry for this friend of yours but
| had nothing to do with it. | don't even

know a Manny.

He canme in often enough. He was a regul ar.



Celebracion of the Dead Diana Saenz Page 67 of 90

JOHNNY:

JOCK

JOHNNY:

JOCK

JOHNNY:

JOCK

JOHNNY:

| don't see nothing back there in the
kitchen. Why are you looking at nme |ike that

for?

| knew Manny | ong enough to know it wasn't

sui ci de.

| don't know what you're thinking—

You know exactly what |' mthinki ng—

You're on the wong track—Maybe one of the
ot her prisoners or the cops—hi nk man!

don't know nobody to kill this guy!

"' mnot saying you arranged to have him
killed. The cops said, it probably was a
drug thing or maybe gang related. But the
point is you' re the one who put himin jail
to begin with, whether you tied the noose or

not—t's your fault.

Esa India kept ne in the dark about
everyt hi ng—How was | to know she had any

ot her kind of business? | had nothing to do
with snitching on Manny. You're grabbing at
straws, Honbre, Rel ax, have a beer—an orange

juice—you're just upset—
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JOCK

JOHNNY:

JOCK

You upset ne...a little shit Iike you.

STANDI NG UP

How nuch do you want -Just tell nme—

She sai d those exact sane words... GRABS
JOHNNY BY THE HAI R TO EXPCSE THE THROAT,

REACHI NG | NTO HI S BREAST POCKET.

LI GHTS BLACK.

SCENE 11 - Webber's | ast song

VIEBBER

Jock, Webber and Julie QUTSI DE ADELA' S

RESTAURANT

ENTER WEBBER, BOITLE | N HAND AND | NEBRI ATED.

SI NG NG THE WORDS FROM kI ahoma. There's a
bri ght gol den haze on the Sunshine... No-
no...wait a sec..There's a bright gol den haze
on the...? STOPPI NG AT BACK- ENTRANCE OF
RESTAURANT. Damm! | used to have a m nd
like a rabbit trap—+oop d loop. SINGNG
Here we go loop d° loop Here we go |oop d
l'i... Renenber when we did it in the schoo

play...The best. | used to be on the edge,
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VIEBBER

JOCK

VIEBBER

The world was flat and | was on the
horizon... There's a bright gol den haze on

t he hori —No, no, no, no! But | renenber
everybody who was in it. Nancy Leones was
the lead. What a lovely... MAKES CURVI NG
MOTI ON. She had. And when little Julie
sang, "l can't say no..." And who was t hat
kid who played Jud—He was perfect. Big,
dunmb...Wait a m nute—+t's com ng—SQUEEZI NG
EYES SHUT TO REMEMBER. JOCK STEPS OUT FROM
THE RESTAURANT TAKING H S HAND QUT OF HI S
BREAST POCKET I N A REASSURI NG MOTI ON. WEBBER
OPENS H S EYES AND FI NDS H MSELF FACE TO FACE

W TH JOCK

TAKES A DRI NK. You were Judd! Jock MGQire,

Is that you or did | nmake you appear?

Who are you?

How...? |—'m Webber. Larry Wbber. You
remenber ne? Gkl ahoma. The football team
First Line. You were the Captain...MAKES OQUT
TO TOUCH JOCK BUT THI NKS BETTER. That

really you?
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JOCK

VEEBBER

JOCK

VEBBER

JOCK

VIEBBER

JOCK

VIEBBER

JOCK

VIEBBER

JOCK

VEBBER

JOCK

Webber. Yeah. Webber, how you been?

Fine. Geat. Wll, as you can see, this is
me. But you |l ook |like you ve been doing al

right.

Yeah.

Dri nk? OFFERS BOTTLE.

No t hanks.

I was just thinking about you—no reall y—+ was
trying to remenber the lyrics to one of —

Renmenber when we did the school play?

Sure. Yeah, | renenber.

Hell of a long tinme ago. You had a think for

[ittle Julie Sanchez. Renenber her?

Yeah. ..

But you two never could get it together.

"1l always renmenber her.

| left as soon as | coul d.

So did I. Looks |like you've hit on sone hard

tinmes.
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VWEBBER: Well, sone folks don't exactly see ne as |
am A free man, with nothing to | ose and
nowhere to go but straight up from here,
Jocko. Hey—How s it go? There's a bright

gol den haze on the...?

JOCK: Meadow.

VEBBER: Damm! Meadow—+t was coming. | alnost had
it—en the tip of ny tongue. BEG NS TO SI NG

There' s—

JOCK: Maybe you coul d use a twenty.

VWEBBER: A twenty?

ENTER JULI E.  WALKS BEHI ND JOCK LOCKI NG AT
VEBBER. JOCK REACHES | NTO BREAST POCKET
PULLS QUT KNI FE AND | N ONE MOTI ON GRABS
VEBBER, STABBI NG H M THROUGH THE HEART.

VEBBER STARES AT JULI E OVER JOCK' S SHOULDER

WEBBER: Jul i e?

SLUMPS TO THE GROUND. JOCK IS SPOCKED BY
VEBBER S LAST WORD. HE TURNS NERVOUSLY AND
QUI CKLY EXI TS. SAX LETS QUT A LONG WAI L AND

JULIE BEGA NS TO SING  SHE PULLS AT THE
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CRUVPLED HEAP OF WEBBER AND THEY BEG N A
LOOSE MODERN JAZZ DANCE TOGETHER AS JULI E

SI NGS:

JULIE: This ain't the way | heard it told—+t's
turning white
My feet ain't sinking to the ground—they're
treadi ng cl ouds!
Am | knocki ng on the door of aftermath?
O is this another way of closing down?
Down, down, down, down

I's this another way of closing down?

Find me a sheet of tree and the feather of
bird

Dip it in the juice of something ripe.

Until you've stared into the apathy of Death

You're only sucking inages off life, yeah

You're only sucking inmages off life

St. Peter—+ Don't expect ne to recount what

| have seen
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|"ve paid for this noment with the heart break
of ny life.

Just open wi de those rusty gates of yours,
Man,

A foreign body cone this way, a foreign body
come this way...

A foreign body cone this way, a foreign body

conme this way...

JULI E AND WEBBER EXI T.

SCENE 12 - Dénouenent

SAM

Sammy, Julie, Chula, Liz, Jock, David OFFICE

ENTER SAMW. HE HAS BEEN IN THE PCLI CE
STATI ON BElI NG QUESTI ONED ON THE MJURDER OF
JOHNNY AND WEBBER. I T IS 12 PM JULIE IS
AT THE TYPEWRI TER. SHE DCESN T LOCK UP WHEN
SAMWY ENTERS BUT REMAI NS ENGROSSED | N

VWRI TING  SAMW | GNORES HER ALSO, HEADI NG
STRAI GHT FOR THE JACK DANIELS. HE I S

EXHAUSTED AND DI SHEVELED

Bast ards. CROSSES TO SOFA NURSI NG BOTTLE.
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

They know as nmuch as you do. But they have
an excuse. They're police. They don't know
what's going on unless they're in on it, and

then they still know not hi ng.

| ain't god.

You ain't much of a detective either.

| ain't god. LOOKS OVER AT JULI E, CANNOT BEAR
THE EXPRESSI ON ON HER FACE. TURNS AWAY. |
need a vacation. Away from everyone. JULIE
RESUMES TYPI NG WTH A VENGEANCE. Can't you

see | got a headache?

The Bartender is playing the sax by now.
Found hinself a little gig in some dive near

t he docks—

So he ain't a bartender no nore—

Two nights a week. The other days he's stil
m xi ng scotch and water. The sax is his

| ove. You have any idea what that neans?

Way' d you make hima bartender in the first

pl ace?

He' s your baby.
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SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

Bartenders. They're the high priests of a

| ost art.

They know how to |isten.

They know when to keep quiet. Not the
col |l ege boys or scuba divers. The rea
McCoys. They see you when you're jacking off
with self-pity. They know when you got
nothing to nouth but a tepid draft and they
don't give a shit ‘cause they' re always on
your side—dnless you start nmessing with the
property or closing tinme. TAKES A LONG SLOW
DRINK. It's a slow night. The Bartender
doesn't see or hear nothing. The sax he

hol ds |i ke a baby. Everything the old man
knew seens to' ve passed through the sax to

the Bartender and he's blowing like there' s—

I know that song.

The dozen or so die-hards are squirmng in

their seats—

Except they can't nove a mnuscle.

It's good. Fucking sweet.
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

O course it's gotta be years later

This is now and he's seen a mllion mles.

He' s renenberi ng.

Renmenberi ng what ?

Renmenbering the cool chill of the norning,
the sil houettes of the pickers as they nake
their way across the fields of lettuce. The
attitude of each one in their separate state
of dream or undream The rise, the apex, the
decline of the day's heat. And finally, the
sun at the western horizon, going down on the
ki nd of day that doesn’t turn the burners

down—

But sonething el se-bi g, Sammy, dig—

Agirl wth Iong, thick, black eyel ashes and
a wal k unto herself. Something special.
Singing. Sweet, sweet, she's singing. The
kid wal king next to her listening to her
song. It doesn't have lyrics. She just
knows how to sing. Wien the kid tries to
sing, dissonant noises cone out. MAKES LIKE

A SAX. Blap, blap, blap. But he hears the
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

wor ds as she sings the nusic, and he nmakes up

the lyrics inside him

The Bartender is lifted by his own nusic—+wo
i nches fromthe plywod platformof a funky
stage. Lifted by the sound that says
everything in sone reversal of |anguage of a
nanel ess riff that rushes up to—then suddenly
shy, skirts the blue-black fringe of her

eyel ashes and the innocence of a young girl's

life—

|'ve had those dreans.

The | ast breath—the way it seens to go
BREATHI NG QUT. Forever...Wen he sees her.
The |ight across her face highlighting those

eyes, big and sonber as the nobon—

| don't like it.

Way not ?

Webber too.

The killer must've run right into him so he

didn't take any chances being identified.

Yeah. ..
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SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

But what ?

He was al ways the class cl own.

Pure chance.

There's al ways pure chance...That norning, |
put this on. It was ny favorite shirt. You

were such a brat.

Renmenmber Jock M QGuire?

Rai ses his ugly head once agai h—

Turns up, all right. Manny's partner. R ght

here, in River Cty.

Li ke a bad penny.

| don't like it.

It's too fucking romantic. You' re born, you
live, you die. So what? So the bartender
| earns to play the sax. W gives a shit?
She stays with Steel Toes—he gobbl es her up
once piece at atine. You're letting them

of f the hook—agai n.

I'’mjust a romantic fool dream ng up

sentinmental crap.
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

Wth the audacity, the gall, the
tenerity...to nmutter, to grunt, to expose his
dream Forget it. You can insult your

audi ence, outrage and certainly bore them—

But you don’t want to enbarrass them because

it leaves them uh, jeez—

Naked. You know, it always seens |I'm | ooking
at twenty mnutes to mdni ght when | get
these, these rhythms—the periphery of a
conversation | heard before, nmaybe a thousand
ti mes—but then never reveal ed+ know, |'m not

maki ng sense—

Shut up and keep tal ki ng—

If we could come back as anything we at sone

point in our lives wanted to be—

We'd still be digging up graves in our

private famly plots.

Burn the whole thing dowmn. Torch it.

"Terrenoto en | as Anmericas".

You know damm wel |l he doesn't get the girl—
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JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

JULI E:

SAM

She's got a whole other set of problens.
She' s got nore baggage than the Queen of
Engl and. She's drowni ng—you’re drowning in

It—

It's the story of this asshol e—

An asshol e |i ke any other asshol e—

Does an asshol e dreanf

Does an asshole fall silently in the forest?

Does an asshole pick itself up by it's

boot straps?

Does an asshol e dance to the nusic 'neath the

light of the silvery noon?

How much wood woul d an asshol e chuck if an

asshol e coul d chuck wood?

The asshole was there. There at that very
monent. The asshole was with his sister

before she di ed.

What ? What was that again?
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JULIE: So here | am-+n that nonment, Sammy, in the
verti go of change, when everything is

dar kest, falling—

CHULA ENTERS, APPROACHI NG THE DOOR AND

KNOCKS.

and you don't know if you're going to crash—
splat! O land on all fours—a poetry of

resol uti on—

CHULA KNOCKS AGAI N.

SAM Wo is it?

JULI E: You know who it is.

CHULA: It's nme, Chula—€an | cone in?

SAM TO JULIE. Get lost will you? JULIE BACKS
I NTO THE SHADOWS ONE HAND EXTENDED, AS I F FOR
THE LAST TIME. SHE GENTLY BRUSHES AGAI NST
H S CHEEK. SAMWY LOOKS AT HER PUZZLED. HE
CRCSSES TO OPEN THE DOOR.  FOR A MOMENT HE

STARTS TO REEL.

CHULA: Help ne... SHE DOESN T ENTER | don't

under st and why.
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SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

SAM

CHULA:

GENTLY TAKI NG HER I NTO THE OFFICE. 1t's okay,

sweet heart . | know all about it.

You do? How d you find out-—when?

| just got back fromthe station. They had

me down there since 2 a.m | knew Webber.

Webber ?

The guy they found outside the restaurant.

You knew hinf? He nmust have seen who did it.

Only nakes sense.

But why? | don't think I can...l don't think

| can—

It's okay. It's all right.

Everybody. Everybody. There's nobody |eft.

What are you tal king, everybody?

Manol o too—bBidn't you know?

What ?  What happened?

You didn't know. | just found out this

norning. | tried to see himagain. They
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told me. But | knew— just knew sonething
like this was going to happen. Do you mnd if
| have a drink? HANDS HER THE BOTTLE. GCES
| NTO FI LE DRAVER AND TAKES QUT A GLASS.

CHULA, HONEVER, TAKES A DRI NK FROM THE BOTTLE

AND COUGHS

CHULA: People really like this stuff? TAKES ANOTHER

SIP.
SAM They don't even bother with a cup.
CHULA: M nother had a friend. | was little. She

said to ny nother, she's too pretty—trouble
will come. My nother |aughed. But I

remenbered it. She was right—

SAM Sweet heart —you coul d' ve | ooked |i ke an ass
wal ki ng backward, it had nothing to do with

you—

CHULA: Then why do |I feel this way?

SAM | think you'd better sit down first. Look, I
don't know how much you know about your

not her. .. About her. ..

CHULA: About her what?



Celebracion of the Dead Diana Saenz Page 84 of 90

SAM About her and Manny.

CHULA: \What are you tal king about ?

SAM Your nother was financing Manny's drug

oper ati on.

CHULA REACTS AS | F STRUCK

SAM Are you okay?

CHULA: It only nakes sense. | found a Sw ss account
anong her papers...l'mfilthy rich. What
el se can you call it? But what about ny
fat her?

SAM I don't think so. | can't be sure, it's just

a hunch. Maybe the peopl e she knew t hought he
was—anyway there's a whole | ot of noney

m ssi ng and—

CHULA: You nean this? PULLS OQUT 50 THOU. ENTER LI Z
FROM QUTSI DE. SHE HEARS VA CES I N THE

OFFI CE, AND LI STENS AT THE DOOR.

SAM VWhere did that cone fronf

CHULA: It was with ny father when | found him
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SAM

CHULA:

SAM

CHULA:

SAM

JOCK

SAM

JOCK

Manny told ne whoever killed your nother had

t he noney.

No—that can't be. M own father? But then
who killed hin? And all this noney—t

woul dn't nake sense to | eave—

| don't think it was himeither.

H s bl ood was on sone of the bills—+ had to

wash it—

Your father's blood, your nother's,

Manny's, ...and Webber's. | think the noney
was returned. But why? Especially Wbber—
could the killer have been that afraid of
bei ng recogni zed—+he | evel of alcohol in

Webber' s bl ood—r did Webber know t he guy?

JOCK WALKS UP BEHI ND LI Z. HE PUSHES HER | NTO

SAM S OFFI CE.
Hel | o, Sammy.
Youl!

Your old man asked nme—for free, to knock off
your old lady. Then he tips off the cops on

Manny. He set it up to nmake it seem|ike
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SAM

JOCK:

CHULA:

JOCK

VA CE:

SAM

Manny had a notive. He was surprised to find
out that ne and Manny were partners. Manny
was gonna beat the rap with these papers on

Janowsky.

The Pol i ce Conm ssi oner ?

Very good, for a dunb detective.

You bastard! —

LUNGES AT JOCK. SAMMY JUMPS | N, HOAEVER JOCK
MANAGES TO PUSH HER OFF AND SLAMS SAMW TO
SEM - CONSCI QUSNESS. JOCK PULLS QUT A

REVOLVER.

["1l kill you for this—

A CONFUSI ON OF COLORS AND EERIE

REVERBERATI ON. OFFSTAGE, A MOTHER S VO CE.

Sammy go wal k your sister hone. It's getting

| ate. Sanmy!

"' m hurrying.

ENTER JULI E AND JOCK. HE IS WEARI NG A H GH

SCHOOL VARSI TY SWEATER
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JULI E:

JOCK

JULI E:

JOCK

JULI E:

JOCK

JULI E:

SAM

I"msorry, Jock, | can't go out with you.
I"ve told you already, I'mgoing with
Ri chard.

The guy's a jerk—a not hi ng—

well, I'l'l tell you one thing, he doesn't act
i ke you, always trying to force his way on

me or anybody for that matter.

TURNS TO LEAVE. JOCK CATCHES HER ARM

Julie, I"'msorry. Wit a mnute, will you?
Let go of my arm | said |let go! Stop it!
Pl ease, Julie, | |ove you—

Don't say that...l'msorry, Jock. |'msorry.

WIIl you please let go now? | said—took, ny
little brother's up there—Stop it—Sammy!

SAMWY ENTERS SEES THEM STRUGGELI NG

Hey | eave ny sister al one—t

JOCK PUSHES H M BACK. SAMW BANGS H S HEAD
AND | S LI ES HALF CONSCI QUs. JULIE TRIES TO

GET AT SAMW BUT JOCK GRABS HER SHE PI CKS UP
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JULI E:

JOCK

SAM

JOCK

CHULA:

LI Z:

A ROCK AND H'TS H M WH CH BRI NGS QUT JOCK' S

PENT UP VI OLENCE AND ANGER.

You pi g!

You little bitch—+"Il kill you for that!

THE WAIL OF A SAXOPHONE DROWNS QOUT
EVERYTH NG~ SAMW COMES TO.  SEES JULI E
DEAD. OFFSTAGE, H'S CH LD S VO CE ECHGCS,

OVERLAPS, AND M XES W TH THE SAX

"Julie—+"'msorry—ulie—+ was hurrying, for
reals...| tried. | was playing. | was

playing on the way...Julie...Julie..."

SCENE RETURNS TO SAMW' S OFFI CE SAMWY | S
STILL QJT. DAVI D ENTERS, DETERM NED TO
COLLECT HI'S RENT. HE WALKS | NTO THE OFFI CE,
STARTLI NG JOCK. HE SHOOTS DAVID, @ VING LI Z
TIME TO PULL QUT SAMW'S GUN AND SHOOT JOCK.
HE FALLS, REACHI NG | NTO H S BREAST POCKET.

CHULA JUMPS | N PREVENTI NG H M FROM DA NG SO

Pul l'i ng out the envel op. For Manny. DI ES.

TAKES THE PAPERS AND STARTS READI NG THEM

TO SAMW. Are you all right?
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SAM

DAVI D

SAM

DAVI D

SAM

DAVI D

SAM

DAVI D

LI Z:

SAM

LI Z:

What happened? SEES DAVI D AND MAKES HI S WAY

TO HM

Davi d!'  Wat are you doi ng here?

You owe ne the rent, you sonofabitch.

| paid you the rent!

When?

Early, on the 20th of |ast nonth.

Nobody ever pays ne early.

| told you | was going to be out of town—

No wonder. Dl ES.

| see why you don't believe in private

property.

Poor guy. It's hard to admt to how crazy you
are. He was fine as long as he took those

neds every day.

LOOKS AT LI Z STILL HOLDI NG H S GUN

| brought back your gun.
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CHULA:

LI Z:

SAM

LI Z:

SAM

SITS DOWN. Manny tried so hard to keep al
this away fromne. TO SAMW. Sone

det ecti ve.

You ever considered tending bar or sonething?

| was there all along. Al this tine |
thought...l tried. But | couldn't help her.
And | knew all along who killed her. It
must've scared the shit out of ne. She's

gone. | can tell.

Who' s gone?

CALLI NG QUJT. Julie?

LI GATS DOWN.



