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Author's Note: Although years of research accompanied the writing of this play, thereis
little known about the last few hours that Lorca spent with Galadi, Mergar and Cabezas—the
other three who were executed along with him. Some of it was contradictory, (e.g.) in one text
Galindo isreported to be a Nationalist (one of the forces that united with Franco) yet another
source described him as an ardent Republican. There are many gaps in Lorca's biographies
because of letters, plays, poems, and manuscripts either lost or purposely destroyed. Thiswas
due partly to Lorca's secrecy about his homosexuality, aswell as his reluctance to publish his
writings since he felt they were meant to be heard and not read.

Writing a play based on atrue historical incident always taxes the writer, since the
demands of dramatic action, conflict, form are impatient with a pure chronicling of events. Facts
such as Valdes's characteristic command for execution was " Give them coffee—plenty of it,” the
napkin given to Lorca by Jose Primo de Rivera, the founder of the Falangist Party, the time
Rafael spent the night with agirl are all true. However, Francisco Galadi's hidden sexuality in
this drama may raise the hackles of his friends and family.

Lorca himself guided me in writing this play through the example of writing of his own
play, Mariana Pineda. Like Lorca, | have used as many facts as possible, as well as the complex
and contradictory nature of Lorcain order to not set the hero apart from the man.
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ACT |

Scene 1 La Colonia at Viznar

SPAIN - La Colonia at Viznar -

August 19, 1936, Federico Garcia Lorca, poet and
pl ayw i ght, Di oscoro Galindo Gonzal es, School master, Joaquin
Acrol | as Cabezas and Franci sco Gal adi Mergar, both bull
fighters and Anarchists, were taken to La Colonia at Viznar,
not far from Granada. La Col onia was a buil ding once used
as a summer canp for school children. This was the |ast
stop before prisoners were taken on the infanous Paseo
(wal k) which occurred usually before dawn, in a nearby dive
Grove. There, they were shot and buried later in the day by
others who were in disfavor with the Fal angi sts. These four
men spent the last few hours of their lives together and to

this day, their remains lie in the sane unmarked grave.

A FI LTHY MADWOVAN W TH A DEAD CHI LD WRAPPED | N EQUALLY
FI LTHY RAGS. SHE HAS SET UP CAMP ON THE SI DE OF THE ROAD.

A ROOM W TH AN OLD WOCDEN TABLE TWO CHAI RS, AND A BENCH
AGAI NST THE BACK WALL. A SMALL CHEST OF DRAVERS, THE KI ND
WTH TWO SMALL DRAVERS AT THE TOP. THERE IS A DI RTY GLASS
SITTING ON TOP. A SMALL W NDOW UPSTACGE AND A DOCR STAGE
LEFT.

The Cafe
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MADWOVAN( M : ROCKI NG THE CHI LD. SHE PLAYS W TH THE
CH LD, GENTLY BITING THE HEEL OF I T'S FOQT.

Shh shh, sl eep... sl eep.

LORCA ENTERS. HE LOOKS AROGUND THE ROOM VI SI BLY UPSET AND
FRI GHTENED. HE GOES TO THE W NDOW AND PEERS QUT. THE
MADWOVAN WATCHES H M W TH GREAT | NTEREST.

MA  Too many nmen. There’s no escape.

LORCA DOESN T ACKNONLEDGE THE MADWOVAN. HE CCOLLAPSES
IN A CHAIR, HEAD IN HANDS. HE LOOKS UP.

LORCA: Think of something el se.

MAN | renenber the first time | saw you after a |ong
absence from Ganada. It was the mddle of winter. | had
made ny home under a pepper tree. | was nursing ny infant.

HE BEA NS TO | NSPECT THE ROOM MORE CAREFULLY. HE
STARTS LOCKI NG THROUGH THE DRAWERS AND FI NDS A DRI ED
RED ROSE. HE DROPS IT IN THE GLASS OR TI N CAN HE FI NDS
AMONGST THE DEBRI'S. | N ANOTHER DRAWER HE FI NDS A
CLOTH. HE CROSSES TO THE TABLE AND COVERS | T WTH THE
CLOTH. HE SETS THE DRIED ROSE IN | TS GLASS ON TOP.
THE MADWOVAN PO NTS TO THE BENCH.

MAN  Bring it over! Position yourself to face the
door. Like a gangster at a restaurant. There' s sonething

to learn fromeveryone.

HE BRI NGS THE BENCH TO THE TABLE AND SI TS DOW.

The Cafe
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LORCA: | was riding with ny father. By the side of the
road in a pile of rags was a poor wetch clutching a dead
child. [It’s sonmething one never forgets. M father gave
her several pesos, but the futility of his gesture caused an
i nexpl i cabl e sense of foreboding to wash over nme. | feared

for the three of us.

MA  You wanted to talk to ne but you were with your
father. | could feel your eyes. Poets and |lunatics have a

|l ot in conmon.
HE SITS DOMN, LI GHTS A Cl GARETTE
LORCA: | can't bear another nonent al one!

CAFE NO SE.

The Cafe
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Scene 2 The Cafe

ENTER SANTI AGO, MODESTO AND GABRI EL.  SANTI AGO NOTI CES

JOSE PRI MO, FOUNDER OF THE SPANI SH FASCI ST PARTY AND A FEW
OF HS FRIENDS SI TTING I N THE CORNER BEYOND THE FOURTH WALL.

LORCA' S FRI ENDS ARE DRESSED I N THE BLUE OVERALLS THAT WERE
WORN BY THE MEMBERS OF LA BARRACA), A RADI CAL TRAVEL THEATRE
GROUP, FOUNDED BY THE STUDENTS OF MADRI D UNI VERSI TY W TH
LORCA AS I TS ARTI STI C DI RECTOR THAT TOURED THE RURAL AREAS
PERFORM NG SPANI SH PLAYS TO THE VI LLAGERS

MODESTO: Federi co!
LORCA: Gent | enen!

SANTI AGO TO LORCA. Do you know what Mbdesto j ust
said? That your play about Mariana Pineda is nore

fabrication than fact!

LORCA: Mbdesto, shouldn’t we question the ideological
nmyt h—that i npossible statue of her in the Plaza that forbids
us to reach her? Listen to the children’s songs which give
us a Mariana in |ove, her fears, her hunor—a woman who dies
rat her than betray her beloved. It doesn’'t dimnished her
| ove for freedom Her life insists | nake the greatest use

as possible of known facts.

SANTI AGO. Where's the waiter—don't we all | ook

The Cafe
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thirsty?
MODESTO  TO LORCA. | have only your word for that.
LORCA:  You can read the transcripts for yourself.

MODESTO  Everyone has a point of view that puts a
slant on the so-called facts. Even the nost turgid history
book with a litany of Kings, battles, and dates, has a point

to make.

SANTIAGO Caro que si. It's all about who grabbed
what .

GABRI EL: Who cares to give an account of the foot

sol dier?

LORCA: Whatever the reason, this is a drama, and a

drama without humanity paral yzes ny pen.

MODESTO  You could have witten it in the |anguage of
the comon man. W nust throw a stone at the eye of the

Moon!

The Cafe
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SANTI AGO  There’s nothing wong with the Romantic
cl oak Federico has chosen. lt'’s a formfamliar to the

Spani ard. More pal at abl e.

LORCA: As nuch as | support the The Utralists, |'m
not about to pelt the innocent Moon—as they recommend—to
finish off Romantic sentinmentality—-which died the day it was
invited into court. Neither do | have the talent to wite
about machines and ragtinme. | can’'t drive, and ny feet are
too big to cakewal k. I’ m Spani sh, and Spain is my nother—
this is one thing that I know and (JOKING understand to the
depth of the soles of nmy shoes, (SERI OQUSLY) and beyond.

SANTI AGO O course. Mdesto, every play that Garcia
Lorca’s witten charters unfamliar territory, what nore do

you want ?
MODESTO What | like is that the play is about

Li berty? a prickly subject, and right up ny alley. But,

Maj o, don’t let your sly allusions to old forns fool you or
think you' re fooling others. Anyone with the slightest
intelligence can see it rips away the veil of their
reactionary, patriarchal shackles! LOOKS AROCUND TO MAKE
SURE EVERYONE HAS HEARD HI M

GABRI EL: Can you speak up, El Presidente Prino de

Rivera didn’'t hear you

The Cafe
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SANTI AGO The play fooled the censors. They thought
Federico had, out of respect, renoved allusions to Ferdinand
VII. The Regine’s all for an exaltation of Mariana Peneda—

for themit signifies a step back into the 19'" Century!

MODESTO  oviously, they |ack even the slightest

intelligence.

LORCA: Leaving out the King s name nakes this a play

where the audi ence recognizes its own conditions.

GABRI EL: A snoke screen of foibles, |ove and
Romanti ci sm doesn’t fool the Fal angi sts who are desperate to

crush enlightennment of any kind.

SANTI AGO Theater in Spain has entertai ned G andnot hers
and Cenerals long enough. | drink to the dem se of

anti quat ed plays and anti quated audi ences.

THEY ALL DRI NK. MODESTO STANDS AND STRI KES A DRAMATI C
PCSE.

After all, Theatre is not about placating antiquity—
Theatre is about...The tal king corpse of an accident on The

H ghway of Life!
LORCA: An actor who cannot get enough appl ause—

MODESTO A playwight lanmenting the exile of his

dr eant?

LORCA: A director who's appointed hinsel f God?

The Cafe
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SANTI AGO  Perdonane, but we appoi nt ourselves Zeus,

our |ibidinous nature insists upon Zeus.

GABRI EL: QUI ETLY. An audi ence who suffers not enough at

hone.
THE OTHERS STARE AT THE SOVBER GABRI EL | N SURPRI SE.

SANTI AGO AM ABLY POUNDS GABRI EL ON THE BACK.

Excel | ent —excel | ent!
LORCA STANDS.
LORCA: Excuse ne a nonent. EXITS FROM GENERI C EXI T.

SANTI AGO The younger M guel Prino de Rivera' s, over

t her e—
MODESTG  \Wer e?

SANTI AGO. There with a few of his Neanderthals in the

bl ue shirts.
GABRIEL: Right here all this tine?
SANTI AGO. To hell with them

MODESTO.  STICKS OQUT HI' S FOREFI NGER AND LI TTLE FI NGER
AND CHANTS. jlLagarto, lagarto, |agarto!

GABRIEL: Don't let them see you doing that!
MODESTO  To ward off the evil eye.

GABRI EL: They' |l get you one of these days when you're
by yourself. You're a walking target as |Iong as you insi st

on wearing those overalls announcing to the world, I'ma

The Cafe
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menber of a La Barraca |’ m a Republican actor!

MODESTO But it's all right to let the Fal angists
dress in their blue shirts and announce to the world, |I'ma

menber of the Fal angists, I’man hijo de putal
SANTI AGO:  MOCKI NG A HI TLER MOUSTACHE.
Kaput! Okt oberfest!

MODESTO So while you westle with your fears, | dress

as | please. Besides, I'mready for them
PULLS QUT A KNI FE.

GABRI EL: Maravil |l oso, now we have nothing to worry

about !

SANTI AGO  Put that away. This isn't a stage conbat

cl ass.

MODESTO |I'mfromthe streets way before | ever heard
of the stage, ny friends... And | wouldn't mnd...a little

filet mgnon tonight...It would only help ny acting.
GABRI EL: Providing you re even around to act.
ENTER LORCA WTH FOUR GLASSES OF W NE.
SANTI AGO  The man who wi |l make history!

LORCA: The service in here is shocking. The bartender
told me all the waiters are students of medicine studying

their internship of the waiting room

MODESTO  And if they flunk their exans they becone

The Cafe
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post nen!
GABRIEL: | think we should go somewhere el se.
LORCA: You're right, as soon as we finish these.
HE RAI SES H S GLASS TO TOAST. THE OTHERS FOLLOW
LORCA: La Barracal!
OTHERS: La Barracal!
THEY ALL DRI NK.
MESSI NGER: A nessage from Jose Prino de Rivera.
EXI TS.
LORCA: \Wiere are they?

SANTI AGO  They' ve been sitting in that corner since we
got here. TO LORCA:

Li ke father like son, aml right?

LORCA OPENS THE NAPKI N, READS THE MESSAGE, REREADS |T.
HE CAN FEEL JOSE PRIMO S EYES ON HHM  HE STARES AT THE
HANDWRI TI NG OF H'S ENEMY. THE CAFE SOUND RI SES STEADI LY,
ALMOST DROMNI NG OQUT HI S FRI ENDS' WORDS.

MODESTO  What does it say, Federico?

SANTI AGO: Look at those stuffed shirts—blue no | ess.

| want to puke! De seguro he really is un hijo de puta.
SPOT ON LORCA. THE OTHERS EXIT. CAFE SOUND CUT.

LORCA: “Federico: Do you think with your bl ue

overalls and ny Blue Shirts we could, between us, forge a

The Cafe
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better Spain?

It’s too late to forge a better Spain. Perhaps it’s
the idea that | should die before | had to chance to wite

nmy best works.

MA You shoul d not underestimate what you’ ve
acconpl i shed. And you should not confuse your work with

your fear of death.

LORCA SEES HER NOW AND W LL CONTI NUE TO SEE HER
THROUGHOUT THE PLAY.

LORCA: Do you renmenber that time when | was sitting
outside with a group of friends? Suddenly | started
shivering with cold. | junped up—to get away. This image of
ashes—the col or of noonlight on the valley and a taste of
bones. Later, the caretaker told us that we were on an

anci ent graveyard.

MA  So you think that Life has tornented you by giving
you an extra sense—as sense that feels Death, as if it wore

and col ogne, and drank whi skey.

LORCA: Not whiskey, a vintage, deep red and sweet.

MAN | renenber you as a child were given to
nmel ancholy. | renenber your birth in Fuente Vaguero. Now
there's a village with pagan secrets. [It's known for its

disinterest in God and fascination with books. Your great

uncle sang wicked little truths to the | ocals about

The Cafe
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t hensel ves. An anusing event when the nuse tickled him

LORCA: The nuse is a cupid with a narble heart, that
if I were tolet it, it would sever ny entrails fromthe
tangl e of nerves and spirit of the famly of a thousand nen

that stand in back and in front of me, fromthe—

MAN  Yes, yes, yes, yes, yes, yes—Fhe Son of Celts and

Moors, the Father of Future Spain.

LORCA:  You nock me when I'’mtrying to understand why |
was born, why | was given this gift, and why it has betrayed

nme!

MAN  Don’t be stupid; it was Rosal es, not your gift that’s

betrayed you.

MAN  SHE TAKES OUT AN AGED, FRAG LE SHEI VE OF PAPERS
AND READS. "Perhaps it is the nuns thensel ves who have

renounced God's gracious gifts of life and | ove."
LORCA: LAUGHS. It’s ny gift.

MAN PULLS OUT A DI FFERENT SHEET OF PAPER | believe
this is your signature protesting the burning of books in
Germany. And this here, a series of letters to Fernando de
los Rios. SHRUGS. Claro, Federico. You have stoked the

fires of dissent with your plays, and your poetry.

LORCA: | only protested this conspiracy against the

Human Spirit. Wat do they have against the Human Spirit?

MA The Human Spirit has a way of taking its corporeal

The Cafe
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sel f and denounci ng hunger and overwork, | eaving bad
husbands, refusing alnms to the Church. You only tal k about
the 1000 nen behind you and in front of you; you have a

tendency to forget the 1000 nen besi de you.

LORCA: LAUGHS SOFTLY. O course, you're right? and |

know it. READS THE NAPKIN ONCE AGAIN. WPES H'S BRONW TH
| T AND THROAS | T TO THE MADWOVAN WHO QUI CKLY FOLDS UP | T AND
STOMS I T AWAY. Howis it that two nmen can so conpletely

di sagree about what would forge a better Spain?

MA | nportant questions discourage a single solution.
PAUSE. Do you think this love for nmen woul d have anything to

do with it?

LORCA: | RONI CALLY. They’ ve arrested notorious
womani zers as well, who sleep with the vilest whores to

avoid a day wthout fenmale flesh.

Scene 3 Raf ael

ENTER RAFAEL HE STARES AT FEDERI CO NOT KNOW NG WHAT TO
EXPECT.

RAFAEL : But —she had the npbst beautiful breasts,

Federico. | was hungry for breasts—
LORCA: Have you cone for your things?

RAFAEL: Are you throw ng ne out?

The Cafe
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LORCA: Wiy should | throw you out when you're |eaving?

PAUSE. RAFAEL: | don't expect you to understand such
t hi ngs.
LORCA: Frankly, 1’ mrepul sed.

RAFAEL: Yes. You see, now, thanks to you, | can go
either way and so when fall | in love with soneone, it's
because of them not because |'mput off by their opposite

sex. It makes a nore honest | ove.
LORCA: Do you think |I've been dishonest with you?

RAFAEL: When you tal k about wonen, so vul gar and
soul I ess, when you say the sinplicity of the male sex is
superior to hers—that's dishonest. It's an ugly little

scratch on the picture I have of you up here.

LORCA: Now wait a mnute you can't just walk in and
turn everything around. |'mnot the one who was rooting

around in bed with a stranger.

RAFAEL: Yes—yes, but |'ve been thinking these past few

days and—
LORCA: Wiile you exhilarated in female fl esh—
RAFAEL: Yes—No! O f and on...
LOOKS AT LORCA I N FRUSTRATI ON.
LORCA: Well, go on.

RAFAEL: What |I'mtrying to say is they're not real for
you. | mean you wite your plays and you use wonen

characters because, what is it? Ah yes—they are nore

Rafael
13
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visceral than nen, nore connected to their raw enotions,

nor e—
LORCA: | know exactly what |'ve said.

RAFAEL: [I'mtrying to say that because you've al ways

| usted after nmen, you don't have to turn agai nst wonen—
LORCA: | love wonen but, |'ve never made any pretense—
RAFAEL: They certainly help you wite your successful

pl ays.
LORCA: Perhaps it's jeal ousy—
RAFAEL: Federi co.

MN There's no nore tine for illusions—He knows how

much you | ove yourself.

LORCA TO THE MADWOVAN: Love and hate breathe fromthe

sanme nout h.
MW LAUGHS.

LORCA TO RAFAEL: What do you want from ne, that
shoul d take nyself to a whorehouse so | can learn to

appreci ate where you' ve excel | ed?
RAFAEL: Well...Mybe that won't be necessary.
LORCA: What do you nean?
RAFAEL: I'Il invite her over—or your first |esson.

LORCA: And what makes you think it would be ny first

| esson?

RAFAEL: You nean Federico Garcia Lorca has actually

slept wwth a woman?

Rafael
14
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LORCA: W hardly slept.

RAFAEL: What kind of magical woman was this? 1've
seen astonishingly beautiful wonen flirt with you and

not hing. This creature nmust have been magnificent.
LORCA: Hardly.
RAFAEL: What was it then? Curiosity?
LORCA:  No.
RAFAEL: \What then?
LORCA: | felt like it.
RAFAEL: But what did she | ook |ike?
LORCA: What did she | ook Iike? She |ooked |ike a boy.
RAFAEL: Like a boy? She had short hair?
LORCA: She was flat chested. Very flat chested.
RAFAEL: Then it doesn't count.

LORCA: No one has asked you to count.

RAFAEL: Renenber, |I'mthe mathemati ci an.
LORCA: It counts enough for ne, | was the one bouncing
around—

RAFAEL: It won't do. You need the quintessenti al
woman, a woman of substance, hills, valleys—succulently

scented and | ush as the jungle.
LORCA:  You tell nme about the jungle.

RAFAEL: ['Ill tell you what | know about the uncharted

sel f.

Rafael
15
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RAFAEL CROSSES TO CHEST OF DRAWERS AND BEG NS SEARCHI NG

THROUGH THE JUNK DRAVER.
LORCA: What are you doi ng now?
RAFAEL: | thought | saw sone—Ah, here it is!
PULLS QUT SOVE CLOTHES LI NE ROPE.
LORCA: VWhat do you want with that?

RAFAEL: This is what we will use to broaden your

hori zons—

LORCA: Now you've finally lost your mnd. |'m not
going to play this one with you—

RAFAEL: Never mnd. G ve ne your hands.

LORCA: Go to the devil!

RAFAEL: WMaybe |later. Conme on, or |I'll drag you to the
tower. Al the way to the top, |ike Quasinmto and his gypsy
girl. The people ook |like fleas fromthat high up.

Horrible fleas with human faces.
Put themup or el se!
LORCA DCES SO RAFAEL BEG NS TYI NG H M UP.

RAFAEL: | |ike when you' re good. Like walking in on

nmy sister all over again.
LORCA: What does this have to do wth your sister?

RAFAEL: Sonething to do wth what is forbidden.
Around this way a few tines, kind, but firm That should do
it. Hym? This will hold, so don't bother trying to get

away. |'Ill be back in about half an hour.

Rafael
16
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LORCA: Wat ? Where are you goi ng?

RAFAEL: To find the girl.
LORCA: Wiat girl?

RAFAEL: | told you, the girl who wll broaden your

hori zons.
LORCA: It won't work.
RAFAEL: It's worth a try.
LORCA: |'mnot interested!
RAFAEL: Don't go away.
RAFAEL EXITS. LORCA PULLS AT THE ROPE UNSUCCESSFULLY.
LORCA: Rafael—+'I1 kill him Rafael!
THE MADWOVAN LETS OUT A LONG MOCKI NG LAUGH AND SHRI EKS—
MAN  RAFAEL!
RAFAEL RETURNS. HE | S ALL SERI QUSNESS AT THI S PO NT.

RAFAEL: She should be a rare bird you admre. Because
you can't sleep with that bird, you' re going to hate the

shape and color of its feathers?
PAUSE.
LORCA: Untie ne!

RAFAEL: And when you nock her, you nock ny |ove for
her, and I"'mthe who feels as if dirt has been thrown in ny

face.
You do have a way with words.

LORCA: And yours slide in like a stiletto.

Rafael
17
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RAFAEL UNTI ES LORCA.

RAFAEL: | couldn't help it, Federico. |'msorry about

the girl, but please understand it's you |I'm crazy about.
LORCA: Oh but | have no breasts.

RAFAEL: Well, | can generally do w thout breasts, not
i ke you, who can't do without this. MAKING APPROPRI ATE
MOT1 ON

LORCA: Julian told ne, a nice boy? Don't be a fool,
Federico. For himit's nothing nore than an adventure.

Look at Tonio, trying to convert that country boy from up
north. The boy eventually left himto go back to his sheep.
Stick with sonmeone who knows their own mnd. D dn't your

experience with Sal vador Dali teach you something? You
flattered his vanity, nothing nore. And now, this Rafael
Rapun, anot her one—a beast all right, but a virgin
nevertheless. | |ooked at you, saw the hooves, and fell in

| ove.
RAFAEL: What strange things you say sonetines.
LORCA: Then we won't invite the critics!

THEY LAUGH, KISS LI GHTLY, THEN EMBRACE | N MJTUAL
FORGA VENESS.

MA GENTLY ADMONI SHI NG HER CHI LD

What do you want fromnme? | need a hat. The sun in
Andal usia turns everything dark. | had translucent skin. |

give you ny mlk. Wat nore do you want?

RAFAEL BACKS AVWAY, THEN SLOALY TURNS AND EXI TS.

Rafael
18
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LORCA: | still don't know why |I'm here.

MA  Federico, this is nme you are tal king to.

Scene 4 @lindo

| N DESPERATI ON LORCA FI NDS A FEW SCRAPS OF PAPER AND A LEAD
PENCIL IN H'S POCKET. HE SITS AND BEG NS WRI TI NG OFFSTAGE
THE SCUFFLE OF HEAVY BOOTS ARE HEARD. THE DOOR SW NGS OPEN
AND GALI NDO | S ALSO SHOVED I N. HE STUMBLES AND FALLS.

LORCA: HELPING HHM UP. (Que Brutos! Are you all right?

GALINDO. Oh yes, thank you. [It's ny leg. Woden, you

see?
LORCA: Yes, a nice piece of work.

GALI NDO.  Thank you, but it has a tendency to fail ne

at—-+torca? Federico Garcia Lorca!
LORCA: | beg your pardon, |—

GALI NDO. Di oscoro Galindo Gonzal es. You don't know
me, of course. | teach school in Pulianas, primry

students. Yes....They have you?
LORCA: They have you too.
GALI NDO.  What did you do?
LORCA: SHRUGS. Everything and nothing. And you?
GALINDO. M son is mxed up with the anarchists.
LORCA: Because of your son?

GALI NDO. The world has suddenly turned up-side-down.
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LORCA: They shot ny brother-in-law a few days ago.
GALI NDO.  The Mayor ?
LORCA:  You hadn't heard?

GALI| NDO. | knew he'd been arrested, but | haven't

heard much news for the | ast three days.

LORCA: | should ve left then. But fool that | was,
t hought staying with a friend, a poet, and a Fal angi st woul d
save ne. To think that nothing could happen to ne. That

is...not quite believing it.
GALINDO. | voted Nationalist.

LORCA: Nat i onal i st ?

GALINDO. | even had proof of it, but they weren't
interested. This is an outrage. | nean not just nysel f—
everyone they've taken. | can hardly believe this is
happeni ng.

LORCA: Yes, one tends to forget Spain s enornous

capacity for bl ood.

GALINDO. W want to believe that such thirst bel ongs
to the past. CHANG NG THE SUBJECT. You're writing

somet hi ng?
LORCA: Just a few scribblings
GALI NDO. A poenf

LORCA: Not even that.

Gadlindo
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GALINDO. Read it whatever it is. | would very nuch
like to hear what a man Iike you would wite in times |ikes

t hese.

LORCA: If you' d like. | don't mnd. O course, mnd

you, it's only a few lines.
GLANCI NG AT THE PCEM
|"'mnot so sure | want to read it, it's so new

GALINDO. Then allow ne to. Perhaps without a certain

vanity, | may do it justice. 1In fact, |I've never been nuch
of a poet and because of it, | took to interpretation. My
| ?

LORCA: Wiy not?
GALI NDO.  Yes, why not, why not?

HE STRI KES THE STANCE OF A POETASTER  LORCA TURNS AVAY
TO MASK H' S AMJUSEMENT.

She shuts the heavy curtains

agai nst anot her al chem st sunset

the dust turning to gold

she sings her child cantos gitanos

the lullabies of a people who wel cone Death

this is the sleep he knows.
LORCA: Pah!? It's manure, frozen manure.

GALINDO. This line here is the bitter truth, "... a

Gadlindo
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peopl e who wel cone Death.”

LORCA: | wote it, but I was thinking something

conpletely different.

GALI NDO. “Everywhere death is an end. It arrives and
the curtains are drawn, Not in Spain. 1In Spain the curtain
goes up. The dead in Spain are nore alive when dead than

anywhere in the world.”
MAN  “Their profile hurts Iike the razor's edge.”

GALINDO. | heard your |ecture on Duende once when |
was in Mdrid.

LORCA: The end is so close now.

GALINDO. It's the begi nning of sonething el se.
LORCA: A factory for wornmns.

GALINDO.  Surely, you believe it’s nore than that?

LORCA: Yes, | have little energy to question God
considering the circunstances. | speak only for ny corporal

sel f.

But what if this is all we have? Wen the curtain goes

up, it'll be a grave with no nmarker—that's what they're
doing out there. That's too dead for ne. I|I'mglad you're
here...Forgive nme, | neant—

GALINDO. | know what you nmeant. They've had ne | ocked

up alone for three days, and I'mnearly nad with one-way

conversations. A school teacher is used to a captive
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audi ence. We have sonething in conmobn, you see.

PAUSE

LORCA: Do you know what has finally sunk in? Don't
| augh? You never stop learning. ©GCh yes, any idiot can say

that, but to do it?to continue to evolve until the very

| ast nmonent so that Death cones as a revelation. This is

what | want.

|"’mguilty of Vanity and Pride. Wien | think of those
times | saw the resentnment in their eyes as | sat in their
roons until four in the norning, knowing we all had to be in
class in a few hours. | talked on and on, because they were
single mnded dolts that thought nothing of lying on their
beds with their shoes on, like a corpse. It actually gave ne

a sadistic little pleasure.
GALI NDO.  You shoul d have respected their doltishness?

LORCA: SM LES. | should have respected their HESTI TATES
desire to go to class and stay awake. No, | shoul d have
respected nyself, rather than succunb to the | ove of the
sound of nmy own voice. SIGHS You nmake these resol utions
and the next nonent, they dissolve. | don't know what |
mean. Too listen to others? To |love humanity nore than

myself?. . .This is what | want.

MA  Too nuch tinme al one and you beconme a serpent

swallowng its own tail.
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LORCA: APOLOGE ZI NG TO GALI NDO.  Except |'ve al so

i nposed nysel f on the undeserving!

GALINDO Great artists are nore unkind to thensel ves

than to others.
LORCA: That’s been my problem

GALINDO. They're the last to recognize it. Wen |
think of the dolts |I've known who’ ve never done nore than
torment others, a great artist is only a man—and oftenti nes
an annoyi ng one, but after he’'s gone, and the people who
knew himare gone, it’s the work that endures, and |ives on

in future generations. That's what matters.

LORCA: Hnph. That doesn’'t mtigate who Lorca the man

GALINDO. CHUCKLES | feel as you do. W’'re stil

responsi bl e for our conduct.

LORCA: TO THE MADWOVAN. Does ny fear distort ny
features? Can he see that? Wth this cornbread face, | had

not hi ng but nmy words to attract the worl d.
MAN  ALMOST AS | F MOCKI NG LORCA. | nust be a fright!

LORCA: TURNS TO GALI NDO. What do they say about the
saints? You know what they don’t say? Are you a religious

man?
GALI| NDO. | like to think so.

LORCA: Then I won't tell you.
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GALINDO. | also pride nyself on the ability to listen
to sincere opposing argunments. Do you think |I’ve agreed

wi th everything you ve witten?
LORCA: This is a sincere point of view
GALI NDO.  Then by all neans.

LORCA: The saints' self sacrifice was really self

i ndul gence.

GALINDO. | think I know what you nean, though |I don't
agree. You're saying they provoked their death to insure

t heir passage to Heaven?

LORCA: An act of cowardice. To live takes nore

cour age.
MAN  That means you’ ve been a brave man after all!

GALI NDO. The saints as cowards?—enly if their purpose

was to sit near God, and not to teach others of his |ove.

LORCA: Look, | ook, | ook. They pray. Every tine they
commt a sin-such as lust, they do penance, each prayer is a

receipt.
GALINDO. But God is hardly an accountant —

LORCA: No, St. Peter is the accountant. Wat? what if

they suffer a mserable death to find thensel ves facing the

Devil. They say, | ook here, there's been a m stake—

GALINDO. M friend, back up there—
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LORCA: These are ny receipts! IN DEVILS VO CE The
Devil laughs and tells them you got it all wong, you were

supposed to drink wi ne and nake | ove.
GALINDG: | doubt that—

LORCA: STILL INTHE DEVIL’S VO CE. That's what life is
all about, not denying the virtues of the flesh, you m ght
as well have been dead, you insulted God by abstaining from

life.

He takes his trident and—

Scene 5 Cabezas y Francisco

SCUFFLI NG HEARD OFFSTAGE. VO CES. THE DOOR SW NGS
OPEN AND JOAQUI N CABEZAS AND FRANCI SCO GALADI ARE SHOVED
| NTO THE ROOM  THE DOOR SLAMS SHUT.

CABEZAS: Watch it! LOOKS AROUND TAKI NG THE ROOM AND
THE OTHER TWO MEN IN. So. What have we here? | hope we're

in good conpany. A pair of gentlenen, eh, Francisco?
FRANCI SCO. EYES THE OTHER TWO W TH SUSPI CI ON.
| woul dn't know.

CABEZAS: Cone, cone, Gal adi, use your powers of
observati on. Notice the elder, the specs, the frock coat,

the rabbit face—

GALI NDO. Now see here—
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CABEZAS: Not used to adventure except from reading
books. But brave enough to have gotten hinself in this fix.
Ah, but sonmehow the tines nakes heroes of people you'd
never suspect. And here, | see, the loose tie of a
Boheman. A witer? I'll bet you'll find the only callus

he has is on his mddle finger.

A couple of intellectual s—editors of sone Sociali st

Rag.
LORCA: TO GALI NDO.
What say you, Galindo?
GALINDO.  Shall | ask himto guess ny wei ght?
LORCA: What are you? A clairvoyant? A scientist?
CABEZAS: A scientist. | like that. A scientist of
politics. If |I were a clairvoyant, | would have known

better than to appeal to the Republican Government for guns.
FRANCI SCO We shoul d have gone in and taken themn

CABEZAS: So by process of elimnation that nakes nme a

scientist—they're nore likely to work by trial and error.
FRANCI SCO  Short trial big error.

CABEZAS: It’s a dark night out there not even the noon

dares to cones out. She's hidden her face.

GALI NDQ.
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“There goes the noon, just as they' re com ng
Their Journey ends here. The nurmur of the river
And the murnmur of the tree trunks will nuffle
The ragged flight of their cries.”

FRANCI SCO It gives nme the creeps.

CABEZAS: A Soci alist and a poet?

GALINDG Neither as a matter of fact—

CABEZAS: Don’t be nodest. Perhaps, Francisco, they are

poets in crinme—

GALINDO. |I'’m a school teacher who | oves the witten
word, but here: let nme introduce you to the witer of those

wor ds, Federico Garcia Lorca.
FRANCI SCO W are dead nen now for sure.

CABEZAS: Lorca? But—a harm ess poet? This is very
serious, Francisco. They nean to silence us once and for

all!
FRANCI SCO | m surprised you hadn’t heard.
CABEZAS: Wy didn't you tell nme?
FRANCI SCO | didn't know you were an adm rer of his.
CABEZAS: You yoursel f taught ne,
At five in the afternoon,

The wounds burned with the heat of suns
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at five in the—
FRANCI SCO | was drunk.

CABEZAS: Where are our manners? TO FRANCI SCO. Move
aside. Caballeros, may | introduce ourselves. Joaquin
Arcol | as Cabezas and ny idiot sidekick, Paco fromthe

Ki ngdom of Granada

GALI NDO. Di oscoro Galindo Gonzal ez fromthe village of

Pul i anas.
LORCA: Wiy are you gentl enen here?
FRANCI SCO Centlenen—+s it tea tinme?

CABEZAS: For conspiring to lead the Fifth Col onnade,
for agitating for the passing out of guns, and for setting
up watch at Val des' house. But they caught us before we had

a chance to do anythi ng about that denon

FRANCI SCO W shoul d' ve taken care of Val des before
anyt hi ng.

CABEZAS: A stupid m stake.

FRANCI SCO It was too difficult to get at himwth
not hi ng but a kitchen knife. If we had had guns, we woul d’ ve

been able to send Valdes to Hell straight away. | tried |ike

hell to get arns—w th no help fromyou Comuni st s—

LORCA: M friend, I'msorry to disappoint you but I

can hardly be called a Conmuni st —

FRANCI SCO To a Fascist, we are all Communi st s!
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Besi des, you've always been thick with them It rubs off.

| don't fool around, |I'man Anarchist. He's a second-rate
bull fighter and that one GESTERI NG TO GALI NDO, | ooks like a

wal ki ng jinx. Were was |?
CABEZAS: | know where |I'd |ike you to be.

FRANCI SCO |’mKkilled because you Soci alists
deci ded—for us—that since we were untrai ned we woul d be
hel pl ess against the mlitia, so it's better not to give us
guns, eh? Fascists take pity on unarned radicals, a kick in
the ass and back to work? We would still be out there
fighting, if not for you intellectuals who thought to save
t he Sovi et Union by handing Spain to Franco. Haven't you

heard of a united front?

GALI NDO.  But you are Anarchists, nobody trusts you
Way you burned down the Church in Siguerios—

FRANCI SCO Who' s side on you on anyway?
GALINDO. Not yours. |I’ma Nationalist!
CABEZAS: Now | know we’re fucked.
GALINDO.  You killed the priest!

FRANCI SCO The priest lost his place with your God,
when he gave the Fascists the nanmes of those fromthe
Conf essi onal —he got what he deserved, and is burning in Hel

this monment as you defend him

CABEZAS: It’s true, Conrades. He betrayed his flock
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as he betrayed his own vows.

GALI NDO SHAKES H S HEAD | N DI SBELI EF AND SI TS APART
FROM THEM

FRANCI SCO TO FEDERI CO, Wasn't the Mayor your brother-
in-law? They're all the sane. But this tinme, we all get
the sane nedicine. This time we're not al one holding the

bag. Sone consol ati on woul dn't you say?
CABEZAS: Shut up while you’ re ahead.

FRANCI SCO At least | never thought it would be safe

to hide in the hone of a Fal angi st.

LORCA: It's his two brothers. Rosal es has little use

for Fal angi sts.
FRANCI SCO  But they have plenty of use for him Eh?

CABEZAS: What difference does it make, we're all here
now?
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FRANCI SCO W are just the first round. Poh! Don't

talk to ne, nadie! Just |eave ne al one.

CABEZAS: When he's like this, it's better to ignore
hi m

OFFSTACE THE SOUND OF SOLDI ERS' HEAVY FOOTSTEPS. THE
FOUR MEN LI STEN, NO ONE DARI NG TO BREATHE. OFFSTAGE

VO CE 1: Get out. You're free to go.

VA CE 2: Did you say, free?

VA CE 1: Val des signed your rel ease papers. Get out,

bef ore we change our m nds.
VA CE 1: Yes, yes—+nmedi ately.
FOOTSTEPS FADI NG

VA CE 1: Jose, take over. Jaine, you're off for the

ni ght.
FOOTSTEPS FADE. THE FOUR MEN VI SI BLY RELAX.

FRANCI SCO  Lucky stiff. You can bet we won't get any

such rel ease papers.

GALINDO. At |east sone of us get to go hone. It seens
al nost arbitrary since enough of us have done nothing at

all.
CABEZAS: He must have soneone up there pulling for
hi m

LORCA: Whoever it is, he nust be close to God.
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FRANCI SCO Were's ny cof fee, anyway?
CABEZAS: \Wat coffee?

FRANCI SCO Didn't you hear Valdes tell the other one

to give us coffee?
CABEZAS: No.
DOCOR OPENS. JOSE LOCKS I'N, RECOGNI ZI NG GALADI .
JOSE: Maestro Dioscoro!
GALI NDO.  Jose Jovar Trepal d!
BOTH AT THE SAME TI ME.
What are you doi ng here?

JOSE: But, you're a Nationalist—aren't you? You and

nmy father—

GALINDO. O course, but now you are a Fal angi st?
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JOSE: No—o, they're punishing the Assault CGuard
because many of us weren’'t eager to join them Now they've

given us this guard duty and worse. And you?
GALI NDO.  They're puni shing nmy son, you m ght say.

FRANCI SCO TO JOSE. But you're still alive, and that's

what counts.
JOSE: My nother and three little sisters would starve.

FRANCI SCO And when the wonen beg for their lives out
t here because they have babi es at home-what then? A volley

of bullets, that's what.

LORCA: Is it possible that you' re not aware of what's

goi ng on?
CABEZAS: O course he knows!
GALINDO. Why take it out on the lad, he's only a boy—

FRANCI SCO He's got a beard, doesn't he? They're
sl aughtering fourteen-year-olds out there, did you know

t hat ?
| won't excuse a Fascist | don't care how young he is!
JOSE: |I'mnot a Fasci st!

FRANCI SCO Then why are you pointing their gun at your

poor old reactionary teacher?

GALI NDO: TAKI NG A STEP TOMARDS JOSE. JOSE
AUTOVATI CALLY STI FFENS AND PO NTS THE RI FLE AT GALI NDO WHO

STOPS. d ose the door ...before you bring nore punishnment
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on yoursel f.
JOSE SHUTS THE DOOR GALI NDO TURNS TO FRANCI CO

Li sten you, you call me reactionary and insult
everyone, using contenpt to make yourself feel better. But
| for one am not fooled by your pathetic bullying and
whi nmper i ng.

FRANCI SCO  LAUGHS, TO COVER UP THE EFFECT THAT
GALINDO S WORDS HAVE ON HHM  The Rabbit rises fromits
hi ding place. Tell ne, Federico, doesn't this excite your
pen?

LORCA: |I'mpracticing silence.

CABEZAS: TO FRANCI SCO

"' m gl ad everyone hasn't given up the ghost the way you

have. This is just one battle. You nake ne sick.

FRANCI SCO When they can't tell the difference between
National i sts, poets and Anarchists, then we’ ve begun The

Second 1 nqui sition.
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FROM A DI STANCE | S HEARD THE SOUND OF A MAN PLEADI NG
VO CE 2: No, no, look these are ny rel ease papers—
SEVERAL SHOTS ARE HEARD

GALINDO. My Dear God, forgive them

FRANCI SCO  Christ in Heaven—why don't you pray that

the Devil take them i nstead?

CABEZAS: The bastards. They want to destroy the

wor | d.
PAUSE AS EACH MAN WRESTLES WTH H S FEAR

LORCA: We shoul d have arned oursel ves, Francisco.
But at the sane tine, your friend is right, we've only | ost
the battl e. And for one reason or another, we are here

now. That's good enough for ne to call you brother.

FRANCI SCO Get this, they were cowards not to give us
guns and they have handed Spain over to Fascism That is

good enough for nme to not call you brother...Seforito.

FRANCI SCO WALKS AVWAY | N DI SGUST AND STARES OUT THE
W NDOW

Scene 6 The Famly

ENTER MAGDALENA. SHE IS CARRYI NG FRESHLY
| RONED SHI RTS. SHE OPENS ENRI CO S DRAVER AND FI NDS
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A BOOK ON ANARCHY. SHE OPENS | T UP AND BEG NS
READI NG, GALI NDO CROSSES TO HER.

GALI NDO.  Magdal ena—
MAGDALENA | S STARTLED.
MAGDALENA:  What is it?

GALINDO. What's the matter, you look as if

you' ve seen a ghost.

MAGDALENA:  Not hi ng—+t's not hi ng—you gave ne a

start—
GALI NDO.  What's that behind your back?

MAGDALENA: Di oscoro—+ don't want to you to

get upset—He's just a boy—
GALINDO What is it?

MAGDALENA: | know what will happen if you

| ose your tenper and Enrico—
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he's just like you and he'll |ose his tenper and
for what? So that | can |ie awake at night
worryi ng nysel f si ck—and—and—-and—-©h why can't they

| eave us al one—=2
GALINDO. May | see it?

SHE RELUCTANTLY HANDS HER HUSBAND THE
PAVPHLET.

GALINDG My God.
MAGDALENA: What? What is it?

GALINDO.  This is the kind of rubbish put out

by those Anarchi sts.

MAGDALENA:  Which ones are they—+ can't tell

one fromthe other.
GALI NDO  The worst ones.
MAGDALENA: What do they do?

GALI NDO. What do they do? They—they throw
bonmbs and kill officials—that's what they do, they
spit on everything—+'msure they're all atheists—
they don't even get along with any of the other

r abbl e rouser s—

MAGDALENA: Di oscor o—pl ease, perhaps it's just
sonmet hing one of themgave him It doesn't nmean he
bel ongs to them W can't accuse w thout hearing

himout. Enrico throwi ng bonbs? Killing
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officials? He's not that kind of boy—

GALINDG: | don't know...what to think...I"ve
suspected that he was up to sonething but...l was

hoping it was a girl and now you find this.
MAGDALENA SI TS DON.
GALINDG What's the matter?
MAGDALENA:  Not hi ng—+t's not hi ng—
GALINDO. I'Ill get you your pills—
MAGDALENA:  No, I'mfine—

ENTER ENRICO. HE IS STARTLED TO FIND H S
PARENTS I N H S ROOM

ENRICO Hello! Wat's the matter?
Madrecita, are you sick?—HE SEES THE BOOK IN H S
FATHER S HAND. OCh. You went through ny things—

MAGDALENA: | was putting your shirts away—

GALI NDO  VWhat does it matter where we found

it? Wat matters is that you' ve brought it here—
ENRICO | was only reading it.

MAGDALENA:  You see, | told you, just
sonmet hing he found on the street. Enrico' s always

been curious about everythi ng—
GALI NDO. Where have you been?

ENRI CO.  CQut.
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GALINDO Qut with whonf
ENRICO Wth Jacinto.
GALI NDO  Li ar.

ENRICO  You can ask himif you don't believe

GALINDO.  Yes, |I'msure he would defend you to
the end, but Jacinto Mntal ban was here just an

hour ago, asking for you.
ENRICO Oh.
GALINDO. Oh? Is that all you have to say?
ENRICO You don't want to hear the truth.
And it’s nmy duty to protect you by sayi ng nothing.
GALINDO.  And Jacinto, is he mxed up in this
nonsense?

ENRI CO It isn't nonsense.

GALINDO. If you nean it isn't a gane, that
it's a good way of getting yourself jailed or
wor se—then yes, you're right it isn't nonsense.

And do Jacinto's parents know about his activities?
ENRI CO DOESN T ANSVER

MAGDALENA: Both you and Jacinto? How could

you do this to ne? What will his nother say?

ENRI CO.
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AFRAI D THAT THE WHOLE TOM W LL SCON BE | N ON
| T, HE CLUMSI LY ATTEMPTS TO REASON WTH HI' S
PARENTS.

We nmust mind our own busi ness and she won't

have to say anythi ng—
GALI NDO.  Watch how you speak to your nother—
ENRI CO. | only nmeant —

MAGDALENA: He's right, Dioscoro, what good

would it do to worry them al so—+ know how | feel —

ENRI CO.  Madrecita—por favor—don't worry about

me | can take care of nysel f—

GALINDO. Do you think you're the only one
i nvol ved? Haven't you stopped to think what this
woul d do to your nother—bringing this into the
house. Have you thought about the safety of your

two little sisters?
SI LENCE.
ENRICO Do you want me to | eave?
MAGDALENA: Ay no!

GALINDO. Mjo, | want you to start using your
head!

ENRICO  Viejo—+ had to do sonet hi ng—+ook what
happened to Don Pl anero. He never hurt a fly-bid

you know he didn't believe in eating neat because
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it was killing animals? Al he ever did was have a
few drinks in the cafes and tal k. Everybody knew
it was nothing but talk—+'monly doing what |

| earned from you—

GALINDO. |'ve taught you to al ways respect

|ife—not to destroy
it—+
ENRI CO.  Yes, Viejo, you have taught ne, and

ri ghteously so.
GALINDO. By running with these Anarchists?

ENRICO Viejo—+t's those blue shirts who' ve

no respect for life—

MAGDALENA: They're devout—Fhey're all good
Cat holics—+ see themin Mass all the tinme, taking

conmuni on and—

ENRI CO.  Yes, like last Sunday—they ate the
Host, then got drunk at the café, and beat a

harm ess old man to deat h.

GALI NDO.  What proof do you have that it was
t henf

ENRI CO IS SI LENT.
GALINDO. |'ve asked you a question.
MAGDALENA: Did you see then?

ENRI CO  No.
Family
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MAGDALENA: Then how do you know?
ENRI CO  Madr e—because—because | have to know

t hese thi ngs—and besi des, everyone knows it, even
if they won't admt it.

GALINDO.  For all I know it was done by the
Anar chi st s.

ENRICO. W never go after harm ess old nen.

GALI NDO.  Then exactly what kind of nen do you

go after?
MAGDALENA: Dios Mo, despense a m hijo!

ENRI CO. Pl ease explain to nme how can you
worry about what happens to then? Wat about the
foundry workers? They were shot down in cold

bl ood! W aren't the ones who started it.

GALINDO. But it will end when they shoot you

down on the streets in cold bl ood.

ENRICO If you don't take chances, you get
not hi ng. Just shut up like we're dunb nules. |Is
that it? It's all right to ask for nothing, have

not hi ng, hand to nout h—

MAGDALENA:  Your father has al ways put food on

the tabl e—

ENRICO |I'mnot just tal king about us, about

this house—+ can't stand it—you, looking at me with
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t hose tornmented eyes—Yhat about ny tornment? The
torment you're causing ne? Doesn't that nean
somet hi ng?

GALI NDO.  You know that |'ve al ways upheld the
right of every man to his own beliefs. But |I’m not
tal ki ng about beliefs. This kind of literature
doesn't only get you killed, think of your fam|y—
you have no right. Gve nme credit for what ['ve
seen, ny son. So many wel | -nmeani ng, brave, dead
men, who never gave a second thought for
t henmsel ves—so that was their choi ce—but what becane
of their famlies? |It's their children out there

in the streets begging for food.
DI OSCORO SEES H 'S WFE' S WORRI ED FROMA.
GALINDO. In the end, peace eventually cones
ENRI CO  When?
GALI NDO.  When we are patient—
ENRI CO.  When we wake up dead!
GALINDG  Not so | oud—t

ENRI CO.  Yes, not so |loud or they m ght hear
us. \Were does God say we nust live no matter what
the cost? What about the saints? They' re not

exactly known for dying of old age.

GALI| NDO. Leave the saints out of this

Family



Lorca At Viznar D. Séenz September 16, 2009

ENRI CO.  You' ve let your love for God blind
you to those who call thensel ves good Catholics,
but one of these nights they'|ll get you for one of
your cafe | ectures on Torquenada—ust |ike Don
Pl anero, because as Nationalists go, you re not the

best exanpl e!

MAGDALENA: Enrico! Everyone in Pulianas has
t he deepest respect for your father. \Were is
yours? | won't put up with this shouting and, and

this disrespect!—

HE CROSSES TO H S MOTHER AND FALLS UPON HI S
KNEES HOLDI NG HER

ENRI CO.  Madre, por favor, I’mnot doing this
to hurt you. But | can't just do nothing. Because
we |love our famly does it nmean we have to be

cowar ds?
MAGDALENA:  Enri co!
SHE LOCKS AT HER PALE, TREMBLI NG HUSBAND.
ENRICO Viejo, I+ didn't nmean—

GALI| NDO. Pl ease | eave. Get out of this house

at once.
GALI NDO TURNS HI S BACK

ENRI CO EXITS. MAGDALENA BACKS QUT AND EXI TS.
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Scene 7 Coffee

GALINDO. | renenber when ny el dest was an infant.
Enrico. A very special boy. M wife would sing to him
She had a habit of biting his feet that woul d make him
squeal with delight. And even after he got a little ol der,
he woul d sonetines demand that she bite his feet before he
went to sleep. | would watch them a very happy man and yet
| felt distant fromthem sinply because they were in such
perfect harnmony. Mother and child. Then she'd sing hima

[ ul | aby.

Have you ever noticed what strange songs we send our

little ones to sleep with?

FRANCI SCO It's a wonder they don't have nore

ni ght mar es.
LORCA: Is Enrico the one who's an Anarchist?
GALI NDO:.  Yes.
CABEZAS: Enrico Galindo?
GALI NDG:  You know hi nf?
FRANCI SCO O course. You're his old man?
GALINDO. Is he all right?
CABEZAS: Far from G anada by now.

GALI NDO. Thank God. Did you see hin?
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CABEZAS: About ten days ago. He was hiding out in

sonme abandoned building, waiting for night fall.
GALINDO. Did he say anythi ng?

CABEZAS: Only that we should also get the Hell out.

He was right of course.

FRANCI SCO He'll be all right. A good kid. You
shoul d be proud.

GALI NDO  Yes...yes.
PAUSE.

CABEZAS: |'ve been here before. Wien | was a kid.

Maybe it was in this very room

FRANCI SCO | don't renenber when you went to summer
canp.

CABEZAS: You went to visit your cousin in Cadiz that

year.
FRANCI SCO Ch yeah. So you cane here?

CABEZAS: Funny thing, eh? From where children sl ept

to a prison for the condemed.
GALINDO. No one will send a child here after this.

LORCA STANDS AND SLOALY MOVES | N THE DI RECTI ON OF THE
MADWOVAN.

LORCA: If | heard the river and m stook it for

children | aughing then ny ears have told ne the truth, that
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death in her many disguises still smles fixedly, with a
face quiet as the nmoon. This is where | would wake up and
nmy sheets were soaked fromthe sweat of fear. A bad dream
slicing into your sleep is inconvenient...now | realize

certain pain means nothing.

SUDDENLY RUNS TO THE W NDOW AND SHOUTS TO THE GUARDS
BELOW

Hey—bown bel ow  Mur derers!

FRANCI SCO PULLS LORCA AVAY FROM THE W NDOW
LORCA: What kind of nothers vomted you
M  LAUGHI NG

Jodal os, Jodal os todos!

LORCA | S HYSTERI CAL, ALMOST LAUGH NG

What difference does it nake, My 0?

FRANCI SCO There are worse ways to die than by a few

bul | et s!

| was where you could hear the screans as they questioned

t hem and certain pain does nmean sonet hi ng.

LORCA STUMBLES TO A CHAIR AND SI'TS HEAVILY. THERE IS A
LONG SI LENCE. THEY HAVE BEEN UNNERVED BY THI S | NCl DENT AND
ARE AT A LGSS OF WHAT TO DO OR SAY

CABEZAS: TRYI NG TO ALLEVI ATE THE TENSION. Did t hey

really prom se us coffee?
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back

pour i

FRANCI SCO It wouldn't be the first tinme they' ve gone

on their word.

CABEZAS: Guard!

JOSE ENTERS

JOSE:  Yes?

CABEZAS: W' d |ike sone coffee.

JOSE: Coffee?

CABEZAS: Yes, coffee—you know what that is don't you?
JOSE: It's just that...

CABEZAS: \What ?

JOSE: There's no coffee.

CABEZAS: Don't give ne that, | saw one of the guards

ng hinself a cup as we were comng in.
JOSE: Yes but that's for the soldiers.

FRANCI SCO  Look here, | heard Val des hinself say that

we were to get coffee and plenty of it. Do you di sobey your

commandi ng officer’s orders?

JOSE: But that's not what he neant.

FRANCI SCO Coffee is coffee damm t, he said coffee!
CABEZAS: What did he nean, then?

JOSE: It's what he says when he neans..

FRANCI SCO Wl | ?
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JOSE: It neans that we're to shoot you. Sorry. |I'm

sorry.
CLOSES THE DOOR.
LORCA CHUCKLES TO HI MSELF.
LORCA: Coffee stinulates the bl ood.
PAUSE
CABEZAS: When | think of all the bulls | killed.

FRANCI SCO Don't flatter yourself, he was nothing nore

than a banderillero.

CABEZAS: Yes, he's right | only got themready for
deat h.

FRANCI SCO One way or another, they're raised for

sl aught er.

CABEZAS: At least in the slaughterhouse they drop a
hammer on their head, quick and easy. |In the arena, we play
with them before we kill them Taunt them torture them A

wound here a slash there—

FRANCI SCO You sound like that Anerican Socialite who

bought us dinner in Sevilla—-all sentinment and no heart.

CABEZAS: It must be these banderillas between ny

shoul ders.
FRANCI SCO Wiy are you talking this shit?

CABEZAS: |'ve new eyes today.
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FRANCI SCO | can't believe this is himtalking—+

CABEZAS: And before the bulls have enough tine to
figure it out, | nean really figure it out—because we have
t he experience of a thousand bulls and all the nmen who were
ever in the ring—we kill themoff—+4f we gave themfive nore
mnutes it'd be over for us. Then we call them brave
because we need to prove what? Who's got the biggest balls?
Poh! What it conmes down to is that we're the eneny of

every living thing on this earth.
LORCA: Present species included.

CABEZAS: A fellow scientist, thank you. It feels good
to be understood once in a while. PAUSE. |’'mnot a bull.
I’ma man and yet | feel like an animal. 1|Is it because
they've treated me this way? O is it because |I've al ways

known it?
LORCA: Only a man wants to know where he's fail ed.
CABEZAS: To what purpose?
LORCA: SHRUGS. To nake peace with hinself.

GALINDO. Do you think that a man with a famly is a
natural coward? | nean, the caring for them He's not as

likely to...well, MOCKING BRAVADO, to try to be a hero

MA CROSSES TO LORCA A family man is possessed by a
t hi mbl eful of denmons and a pillbox of angels. He is hounded

by false noralists. Childless saints advise himon every
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detail. H's children believe they were the products of
i mmacul ate conception, his wife knows she yanked himfrom a

clutch of wanton thighs.

LORCA: He takes nore chances in sone ways, less in

ot hers.

GALI| NDO. More in sone, |less in others. MM hm | see

what you nean.

CABEZAS: Yes. He's likely to take a dangerous job-a
m ne, because he's got hungry nmouths to feed. On the other
hand he's less likely to strike for the sane reason. It's a

tricky business being a famly man.
LORCA: Just to have a famly takes a | ot of courage.

GALINDO. What's there to having a famly. You neet a
girl, and fall in love. She's the kind that you get close
to after you take her to the priest. You give her a hone
and go to work and soon enough, with God's will, the

children come. Were's the courage in that?

LORCA: It sounds to nme that you've taken your courage

for granted.
GALINDO.  You're just saying that to cheer nme up.
LORCA: |I'm speaking for nyself.

FRANCI SCO What're you tal king about? Everyone knows
what you are! The furthest thing fromyour mnd is a famly

si tuati on.
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LORCA: It doesn't change ny desire to bring life into

t he worl d.
FRANCI SCO W th your noney, you coul d ve gone to an

or phanage and given a child hope?

CABEZAS: \What are you raving about Francisco? Are you
so sick with fear that you you' ve |ost your wits? Wy do
you pick on a man you never net until today. WMake peace

with yourself instead and give us a rest!
FRANCI SCO 1?1 was just making a point, the point
being that he only cared for hinself and that's it!
CABEZAS: Then why is he here?

FRANCI SCO  Because he never believed they woul d take

hin? a privil eged SEARCH NG FOR A WORD, THEN W TH GREAT

DI SGUST? Arti st e!

GALI NDO.  Ah-hah! | realize now, the human bei ng? the

passi on behind the witing of Yerma? a chil dl ess wonman.

Wen ny wife and | saw it, she said, how could a man

understand Yerma’s despair so clearly? | shall have to tel

h? STOPS GOES TO LOOK OQUT THE W NDOW

LORCA REMEMBERI NG

SPOT ON YOUNG ACTRESS W TH HER ARMS AKI MBO, HOLDI NG A
SCRI PT.

LORCA: Stop, stop, stop! \Wiere in the stage
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directions does it call for histrionics? And please, what is
this windm || business WAVING H' S ARMS? Keep themto your

sides or we'll tie them down.

ACTRESS: Well, | don't get this Yerma and her
obsession with honor! |f she wants kids so bad, there’'s
Victor with the hots for her and she for him | don't
understand her histrionics. PAUSE. | thought that if I

waved ny arns, it could help me work up sonme feeling.

LORCA: Don Quixote is notivated by windmlls. Wat

about your nother, what does honor nean for her?

ACTRESS: My nother was a streetwal ker. Honor for her

was to get paid in full for her services.
LORCA: | see, then perhaps we’ve m scast you—
ACTRESS: Yerma is inflexible. | hate that about her.
LORCA: . . .Because you’' ve never been inflexible?
ACTRESS: O course not! Well, it depends.

LORCA:  Uh-huh. But you're right, she is inflexible.
Do you know what you’ ve done? You' ve just discovered
sonet hi ng—that hadn’t crossed ny mnd. So beside all the
times that you are plastic and open, when is it that you

refuse to yield?

ACTRESS: If it’s sonmething inportant, sonething that

can’t be conprom sed.

LORCA: Yes. Sonething that cannot be conprom sed.
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ACTRESS: She could give up this honor business, and
scram to where nobody knows her—with Victor. And, she would
get over it and cheer up. Her new |ife would nake her forget
al | about Juan, who's an asshol e anyway. But.

LORCA: Yes?

ACTRESS: Instead she allows herself to go nmad—so she

eventual ly kills Juan—she’s as stupid as he is!

LORCA: N fia, an actor cannot judge her character. An
actor nmust have enpathy. Besides, Yernma’s honor is
different than Juan’s He can only think about what the
nei ghbors are saying. Hers cones fromdeep inside—+t’s a

basi ¢ noral tenet.

| know you're a smart girl, but an actor needs a huge
heart. And true enotions. You nust imrerse yourself in her
desire for a child. Yes, she’s a wonan bound by tradition.
To a point where she is destroyed by it. Al her life she
built an imge of herself as a nother. Wthout that
fulfillment, she’s in danger of becom ng nothing. Her will

is too great to take this |ying down.
ACTRESS: It is inportant to have chil dren!

LORCA: O course, the desire for us to procreate is
not up here! TOUCH NG H S HEAD. But it’severywhere else in
us. Think about sonething you want very badly, then put
yourself in a place where you can never have it, whether it

be acting or—
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ACTRESS: | don't need to substitute. Federico. If |
were to never have children it would break nmy heart.
RESUMES READI NG FROM THE SCRI PT.

“I"’mnot thinking about tormorrow. |’ mthinking about
today. You' re old and you see things now |i ke a book
already read. |I'mthinking how thirsty I am how | don’'t
have any freedom | want to hold ny son in nmy arns so ||
sl eep peacefully. Listen closely, and don't be frightened

by what | say.

SPOT ON ACTRESS FADES AS SHE RECI TES. THE MADWOVAN
MOVES CLOSER TO LORCA HOLDS OQUT HER CH LD TO HM THEN PULLS
BACK HER ARMS, HOLDI NG THE DEAD CHI LD CLOSER. RETURNS TO HER
CORNER.

LORCA: SIGHS. You interest ne Francisco.

FRANCI SCO Wl |l then get disinterested.

LORCA: | think you'd nake a good character study.
FRANCISCO M life has nothing to do with poetry.
CABEZAS TO LORCA: | think you' re onto sonething.

LORCA: W walk the Earth in tidy form all the while a
chaotic | andscape sliced to reveal where our roots have sunk
to neet with rock, and raise a how of violins we are

desperate to suppress.

THEY ALL STARE AT LORCA, AFRAID HE WLL RUN TO THE
W NDOW AGAI N.
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LORCA: I'mstill sitting.

GALINDO. | only want to settle ny accounts—
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Act 1|1

Scene 8 The Interrogation

GALI NDO SI'TS, FACI NG UPSTACE. ENTER TWO | NTERROGATORS.
THEY STAND ONE ON EACH SI DE, SLI GHTLY BEHI ND H M ALSO
FACI NG UPSTAGE.

1ST. | NTERROGATOR: W know your son is responsible for

t he assassi nation of Quenada.
GALI NDO: Quenmda is dead?
2ND | NTERROGATOR: Never nind that-where is he hiding?
GALINDG | haven't seen himfor over two nonths—
1ST: KI CKI NG CHAI R
Speak up!
GALI NDO. W had an argunent about —
2ND: Sit up straight!

GALI NDO. —his involvenent with these people. | haven't

seen him since that night.
2ND: What ni ght was that?

GALI| NDO. | 4+ don't renenber the exact date. But it

was i n June.

1ST: Look here, Galindo, you re OK in nmy book, but

it's not up to me what happens to you. Only you can save
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yoursel f. Think of your famly. Your wfe needs you. Gve
us sonet hing, anything and we can get you off. O herw se,

it looks very bad.

GALI NDO. Whatever | can tell you. | have di sowned ny

own son. That's how | feel about it.

2ND: Good. A true patriot. What about Jacinto

Mont al ban?
GALI NDO:  What about hi n?
2ND:  How cl ose was he to your son?

GALI NDO. They grew up toget her—ext door nei ghbors
but. ..

2ND: But what ?

GALI NDO. They st opped seeing each other...l don't
know, it's been over a year. Since Enrico quit his job at

t he bank.

1ST: W have reason to believe he was al so invol ved.
| f you can give sone evidence that they still hung together,

then we' ve got him

GALINDO. | wish | could, as God is ny witness, but I
know Enrico was mad at himfor sone reason. | suspect it
was politics also. Enrico alienated a ot of his old

friends, even his famly.

1ST: Unless you can give us sone information, it won't

| ook good for you at all. Quermada's brother is about an eye
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for and eye, and he can do it.

GALINDO. | would be condeming an i nnocent boy. A

patriot. Like |I say, they never saw each other any nore.

2ND:  Look here, we don't need you to get Jacinto. So,

if you're trying to save hin—aise up, dd Man—
GALINDO. As God is my wtness!
2ND:  Very well, have it your way.

THE TWO | NTERROGATORS NOD TO EACH OTHER AND EXI T OUT
THE DOOR.

Scene 9 A Lie Told by an Athei st

GALINDO. | only hope God forgives ne. But the thought
of themhurting the boy—+ used God's nane. | swore in his
name. But | couldn't help nyself. It was either himor ne
and he's so young and...you see, when they were questioning

nme. | couldn't tell them what | knew.

|"mgibbering. I'msorry. It's just that...Now | know
what Enrico neant when he said he didn't know how to do it
any other way. | nmean...ah—ever mnd...|l—+ swore in God's
name and they believed ne, because |I'm known as a pious nan
and | used that. Do you see what | nean? O course not.
But God does. | think he'll forgive ne, even if | was
wong, but | don't think I was wong. Oh dear. \Were's the

priest? Don't they have the decency to |l et us confess our
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si ns?

FRANCI SCO  You confess to one of their priests and the
priest will confess to Valdes and the next thing you know

your good boy is in here. That's a fact.

GALINDO. A priest is bound by his holy vows. He dies
before betraying God's trust! That's a vicious lie told by

an at hei st!
FRANCI SCO. It's a fact.
GALINDO. | don't believe you!

CABEZAS: Enrico is a good kid, there's no doubt about
t hat .

GALINDG  Enrico? Yes Enrico too.
FRANCI SCO It's a fact.

CABEZAS: It's a fact, so what, shut up.
GALI NDO.  What do you think, Federico?

FRANCI SCO What is this—a tribunal? Let's take a

vote, the nost votes win, who cares about what's truel!
LORCA: A priest is a man. And nen are fallible.

GALI NDO  Such sadness, such dark tines have nmade us

this way. The nonent dom nates us now. That's all.
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Scene 10 Ana Maria

GALI NDO:  What tine do you suppose it is?

LORCA: Three-thirty, maybe four. It's still dark.
HE OFFERS THE OTHER THREE A SMOKE.

Gent | enen?

GALI NDO AND CABEZAS DECLI NE. FRANCI SCO | GNORES LORCA
LORCA LI GHTS A Cl GARETTE FOR HI MSELF.

Like a noth to a fl ane.
GALI NDO. What did you say?

LORCA: M last three days in Madrid...l spent with
sone friends. | was trying to decide whether | should go
with themto Amalfi, where they had rented a villa, or cone
back here. | already knew, the streets of Madrid would soon

be littered with corpses.

Every fifteen mnutes I'd change ny mnd. To Amalfi,
no, G anada, Amalfi, Granada, Amalfi, Granada, G anada,
Granada...like a noth to a flanme. Salvador has al ways said
nmy character is pathologically anxious and undeci ded—hat

woul d he say now? Q é.
CABEZAS: You shoul d've gone with them

LORCA: O course, but, Gala—-his wfe-whom|'d just

met—Well, we talked without interruption for three days, and
at the end of that conversation, | was convi nced she was
AnaMaria
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perfect for him But by then the green odor of jeal ousy
gathering in his arnpits was enough to make nme long for a

pl ace where | was wel coned.

FRANCI SCO If you're tired of living, then talk to a

man's wife for three days.

LORCA: Al | ever wanted was to sit in the sun with a

cup of red wine and renmenber the songs of my chil dhood.
GALINDO. It's the dream of every Andal usi an.

CABEZAS: The only thing I've ever wanted was to | ove a

woman and knock down the high and m ghty.

FRANCI SCO You're a ladies' man, all right. You have
a reputation. Did you know that? But now that | think of
it, I haven't seen you with a worman for a while. Wre you

consi dering the priesthood?
CABEZAS: Keep thinking that.

FRANCI SCO  Wonman troubles is sonething Federico, here
never had.

CABEZAS: Put a lid on it.

MN  Ana Maria! Ana Mariiiiiaaaa!

ANA MARI A DALI ENTERS. SHE | S DRESSED FOR THE SEA.

ANA MARI A:  Federico! Federico! Hurry! Conme here—

LORCA: What is it?

ANA:  Look. The way these little crabs burrow i n when
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the water recedes. Wiy do you suppose?
LORCA: They're afraid.
ANA: W won't hurt them
LORCA: It's their nature.
ANA:  When the tide cones in this tine let's get sone.
LORCA: See what | nean?
ANA:  Not to put themin a soup!
LORCA: But they don't know that.
ANA:  Here it cones—
LORCA: Careful.
HE WATCHES HER AS SHE DI GS I N THE SAND.

ANA:  LAUGHI NG They can't possibly hurt you! Look—'ve

caught one. Look at it. [It's sotiny. It tickles! Here!
LORCA: SQUEAM SH, DROPS | T.
ANA:  How coul d you drop it?
LORCA: It got away—
ANA:  You're a scaredy-cat is what you are.
LORCA: VWhat ne?
ANA: | don't mind. | like you just the way you are.
LORCA: Do you, Ana Maria?

ANA:  Yes. Maybe if you were braver, |ike other boys,

you would also be a bully. You' re gentle and kind. Not
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i ke Sal vador, who can be very cruel. | don't know what

makes himact so. What do you think it is with hinf
LORCA: He doesn't nmean any of it.

ANA:  He's always been that way. So conceited. But

not you.

LORCA: But I'mvery conceited. But still I would like

to mention your opinion of me to Luis Bunuel.
ANA:  Who's he?
LORCA: Soneone your brother and | know.
ANA: At the Residencia?
LORCA: Until they expelled him
ANA:  And he thinks you're conceited?
LORCA: To say the |east.
ANA:  Then | hate him
LORCA: Hate does not fit you at all, Ana Mari a.

ANA:  1'd do anything for you, Federico. Do you think

we m ght get nmarried sone day?
LORCA: Married?

ANA:  Yes. My father thinks very highly of you. [I'm
sure he'd be delighted. He says, "That, Federico, he
certainly wites you a lot of letters.” H's way of prying,

you know, but it’s sweet of him

What is it? PAUSE. THEN BITTERLY, | wish | were a
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boy!
LORCA: But why?

ANA:  Because then you could love nme as much as you

| ove ny brother.

LORCA: But...l can't |love your brother like I |ove

you.

ANA:  Because I'mnot free the way he is. He's free to
go and come as he likes, to do whatever it is he does in
Madrid. Drink wine and cone hone at dawn. That is good for

a boy. That makes hima man. Wat would it nake nme?
LORCA: But you're perfect the way you are.

ANA:  But you |l ove ny brother nore because you and he

can go anywhere. Isn't that so?
LORCA: | love you differently but equally.
ANA:  STUDIES HM A MOMENT.
Do you truly expect ne to believe that?

And of all the people in the whole world, who do you

| ove nost of all?
MA Show her your crucifix, Federico.
LORCA: My brother.

ANA: It nust be so, you said it without a nonment's

hesitation. And is he handsone?

LORCA: Very handsone.
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ANA:  |Is he smart?
LORCA: Very snart.

AND:  When you neet ot her boys do you conpare themto

your brother?
LORCA: There is no conpari son.
ANA: | envy your brother and | envy you.
LORCA: But you |l ove Sal vador i mrensely.

ANA:  Not absolutely. Sonetines |I hate himnore than
anyone in the world. And did you torture your brother when

you were children, the way Sal vador tortured me?
LORCA: No tortures |ike Sal vador.
ANA:  Maybe you do, wi thout even trying.
MN  Ana Mari aaaaa!
ANA: M notherl Ay vengo!
SHE RUNS OQUT. LORCA BEG NS ROLLI NG A Cl GARETTE.

LORCA: W land, ny chattel, ny issue, ny wife. Even if

| were to |l ove wonen, it wouldn't be on those terns.
MAN  What a villain she could nmake of you.
LORCA: CROSSES TO MADWOVAN

| should show you the Christ | carry with me wherever |
go, that | place in a spot so, when | open ny eyes in the
nor ni ng—even when I’min a strange room in a strange

country, my Christ is the first thing | see—so that | know
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who I'’m and where I’'mis not so inportant.

| should show you that Christ and then, perhaps, you

woul d wel cone ny not | oving you the way | |ove your brother.

My Christ on a wooden cross. The nails that nail my wooden
Christ are mniature reproductions of the real nails that
would nail a man to a cross. And the torment and
forgiveness on ny Christ's face are as real to nme as a
not her forgiving her son on his wedding day. 1t’sa perfect
Christ in every detail. Albeit, a Christ with a Spani sh
face. H's navel is an oval, as is his face. His belly is
sunk in as if he is stretched over a rack. His pain is that
exquisite Catholic suffering. H's fingers are |ong and
graceful +he hands of a pianist. Wich nakes the violation
of nails into his wooden flesh an even greater violation.
He's very flat against that cross, very rel axed, the curves

of his human formare symetrical and poetic.

Everything about my Christ is perfect even his feet.
Except...except his feet are not feet. They are hooves.
H s feet are hooves. That is the first thing | see when

wake up in the norning.

MAN TO THE DEAD CHI LD. Your father had cl oven hoofs,

my darling, but your little feet are like fresh baked bread.

Scene 11 G garette
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LORCA LI GHTS HI' S Cl GARETTE.
FRANCI SCO  You just finished a cigarette.
LORCA: |1'm a chain snoker.

FRANCISCO Well I'"ma chain breather! Gve ne a few

m nutes of clean air if you don't m nd.

GALI NDO  What kind of tobacco is that? It doesn't

snell |ike any Spanish brand I know.
LORCA:  Engli sh.
FRANCI SCO  English. Unh huh,

CABEZAS: (o ahead snoke your English cigarette. It

woul d pl ease ne.
LORCA: Do you want one.
CABEZAS: Yes, in fact | do, very nuch.
FRANCI SCO  You never snoke!
CABEZAS: Do you want a cigarette?

DIOSCORO Hmm A cigarette? | usually snoke a pipe

but they took it away. Roll ne one al so.

FRANCI SCO Oh—+t's all right for him-all of you, to

putrefy the air. | got no rights.

CABEZAS: |If you demand yours, then | denmand that you
stop putrefying the air with you whining. So por favor,

shut up.

FRANCI SCO  You have ny perm ssion to | eave.
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CABEZAS: If it wasn't for you, we wouldn't be here.
FRANCI SCO How was | to know.

CABEZAS: | told you to wait. You couldn't wait one

mnute. By now, we'd be sitting pretty in Mdrid.
FRANCI SCO No one is sitting pretty anywhere.

CABEZAS: You were like that always, even in the arena,

you were true to your nature.
FRANCI SCO What nature is that?

CABEZAS: The way you side-stepped, a little too soon,
always. A little on the fearful side. That's what he did,
"You go first,” he'd tell nme, "What do | care about glory?"

As if | cared! | just wanted to keep ny job, that's all.
FRANCI SCO Who was afraid? | was never afraid.

CABEZAS: Everyone's afraid, Majo— Especially with the
scar fromthe horn you took in Malaga that terrible sunmer.
First you then Jose Luis was gored that way, we coul dn't

get the bull off him It was a ness.

FRANCI SCO It was a ness all right. They had to keep
the coffin closed. And his nother—+the way she went on about

it...

CABEZAS: Yes. |It's things like that that make you
careful, too careful, too wary, so that disaster seens to
wait for you or like a man who can't get hot over a girl

because one threw himout. Like too many pl aces where the
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horn has entered and that part of your body nmust be dragged
to meet the bull. |It's a fear that takes over, nakes you

| ose your wits, and in the end you nake that |ast m stake—

trying to avoid di saster.
LORCA HANDS CABEZAS H S Cl GARETTE
CABEZAS: Thanks.
FRANCI SCO ... That's not what | was afraid of.
CABEZAS: Then what was it?

FRANCI SCO | wouldn't want to waste your tine trying

to expl ain.

CABEZAS: That's what it's been all right, know ng you—

a waste of time. Al talk and no acti on—

FRANCI SCO Don't listen to himMaybe if |1'd taken sone

time thinks things over, | wouldn't be burning up this way—

CABEZAS: Everyone in this roomis burning up, you
idiot, but you can't see it. You can't see anyone. You

never have. Look at the way you treated your w fe.
LORCA: j Honbr e!
FRANCISCO My wife? | treated her like gold.

CABEZAS: Wy because you kept her on a shelf? Maybe
you don't know—+t's possible. You' ve never been able to see

beyond yourself. Even your w fe—

LORCA REMEMBERI NG
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SPOT ON SANTI AGO AND ACTOR. ANOTHER SPOT ON LORCA
SANTI AGO Where are you going with this, Mjo?
ACTOR  What do you nean?
SANTI AGO  How do you feel about her at this nonent?
ACTOR |I'mfed up, |I'mangry.

SANTI AGO But what is going to happen at the end when

you tell her she’s beautiful and you adore her?
ACTOR  Well, at that point |I feel differently.

SANTI AGO  Wiay? You're still be the same guy, the guy
who never changes. You | ove her now as you | ove her when she
strangles the |life out of you. This is your tragedy. Wat
you' re doing is too easy! And it turns poor Juan into a
straw man. Federico—after three and a half hours, 1’ msick

of the sound of ny own voice. Por favor.

LORCA: |If you make us despise Juan, we'll mss the part
about ourselves. You won't intrigue us and we’ll rue your
nmonments on stage. Juan will cone off as a conpl ete bore,

except for those in the audience who are exactly |ike him

It’s all right if we feel affection for you.
ACTOR  Yes! That gives ne a ot nore freedom
SANTI AGO AND LORCA EXCHANGE A LOOK

ACTOR  “lI’mnot the one who sets a man’s name on your
chest. You do it by your conduct, and the town’s begi nni ng

to say so. |It’s beginning to say it openly. Wen | conme on
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a group, they all fall silent; when | go to weigh the

flour, they all fall silent, and even at night, in the

fields when | awaken.
FRANCI SCO Don't talk about ny wfe—
CABEZAS: 1'IlIl talk anything | want about your w fe—
FRANCI SCO Don't think I don't know—
CABEZAS: Know what ?

FRANCI SCO They way you | ooked at her, who could nm ss

CABEZAS: It was nore than a | ook, ny friend.
SI LENCE. THEN FRANCI SCO LUNGES AT JQAQUI N.
FRANCI SCO Hijo de Puta, te voy a natar!

LORCA AND GALI NDO STRUGGLE TO PULL HI M OFF. THEY
SUBDUE FRANCI SCO ALL SPEAKI NG AT THE SAME TI ME.

LORCA: Stop it—

FRANCI SCO  You put the horns on ne!
CABEZAS: You put them on yoursel f!

GALINDO. This no way to treat a friend—
CABEZAS: Let himgo—+t's been | ong overdue!
LORCA: Franci sco, cal mate honbre!

FRANCI SCO The bitch! The bitch! How coul d she do

t hi s—di d everybody know? | worshipped at her feet—
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CABEZAS: You shoul d' ve wor shi pped hi gher —
FRANCI SCO  You see, he wants to die!

BREAKI NG FROM THEI R HOLD. JOAQUIN | S READY FOR H M AND
SLAPS H M ONE ON THE NOSE CAUSI NG A NOSEBLEED.

FRANCI SCO Ay! ©Ch shit!
GALI| NDO. Li e down—

LORCA TO CAB.: Can't you see, he hurts nore than any

of us?
FRANCI SCO  HOLDI NG HI S NOSE.
Don't stick up for me—+ can fight ny own battl es!

CABEZAS: He never wanted her. She was only sonething

for himto brag about. Any ass could see that.
| loved her!

FRANCI SCO You seduced her, what could she know about

such things. Wnen are weak—
CABEZAS: She was strong enough to conme to ny room—
FRANCI SCO  Shut up—

CABEZAS: Strong enough to knock on ny door, to stare

at nme with those penetrating eyes of an Arab—
FRANCI SCO COVERI NG H S EARS—
Aughhhhhhhhhhhhhhhhhhhh!

DOOR OPENS.
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JOSE: What's going on in here?
LORCA: W are settling our accounts. Please be so

kind as to cl ose the door.
JOSE EXI TS.

CABEZAS: | was the weak one. | let her in. She
wanted to tal k about you, if you had another woman. She had

to know why you...you never...had use for her—
FRANCI SCO  Use for her?

CABEZAS: That's how she put it. She wept and bl aned
hersel f, thought herself hideous, undesirable. It tore ne
apart. Ever since you first brought her around I+ admred
her. That admration grew, everything about her stuck in ny
mnd. | |oathed nyself for desiring the wife of ny best
friend but what could I do except keep ny nouth shut? Then,

suddenly there she was. Wat would you have done?
LORCA: STARI NG QUT THE W NDOW

Duende, Duende oscuro, duro y verde, van | os honbres,
mano a nmano, Mierte | os sigue, dama en negro, tierra

escar bada, duérnme ni ios, no pi ense en nafana.

PAUSE.
FRANCISCO |I'man idiot. | never deserved her. |'m
glad, I"'mglad, you. | never saw anything, except what only

effected nmyself and no one el se.
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MN Gve ne a Cgarette!
CABEZAS: \What happened to our cigarettes?
GALINDO. We tranpled them

FRANCI SCO At |east you |loved her the way a woman

shoul d be | oved.

FRANCI SCO AS IF TO EXPLAIN H S | NEFFECTUALNESS TO THE
OTHERS.

| loved her—+n ny own way.
CABEZAS: \What do you know about | ove?

FRANCI SCO Because it's not there, that's what | know.
You don't spend a lot of time thinking about what you have.
You don't turn every little pebble looking for it. And now

" mgoing to die.
CABEZAS: W are all going to die!

FRANCI SCO  But—but |I'm already dead, and |'ve been
dead like this forever it seens. You have all lived, all of
you and at this nonment you're alive. You Lorca, what is
there to say? And you, Dioscoro with your children at hone
and your children in the classroom And Joaquin, you, thank
God, you did, you loved a beautiful wonman, who | oved you,

didn't she? Say yes, just to appease ne, damm you all!

CABEZAS: She said it...

* Duende, caliginous Duende, hard and green, go the men, man- a-mano, Death walks behind, woman in
black, freshly dug earth, sleep, children, don't think of tomorrow.
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FRANCI SCO She said it nore than once?
CABEZAS: She did, yes, she did.

FRANCI SCO  You're not just saying that to make ne feel
better?

CABEZAS: | —+'m not capable of naking you feel better.

FRANCI SCO But who will renmenber nme? Wen | can

barely renenber nyself? Help nme Help ne!

HE STANDS HELPLESS AND ALONE. LORCA SLOALY Cl RCLES
AROUND AND TAKES FRANCI SCO BY THE HAND AS | F TO DANCE W TH
HM THEN KISSES HM FOR A LONG MOMENT. THE OTHER TWO LOOK
ON I'N ASTONI SHVENT BUT W THOUT JUDGVENT.  FI NALLY, LORCA
STANDS BACK.

FRANCI SCO  You are a very brave nan.

LORCA:  Franci sco- Paco- Paquito—Brave is one word that

has never been wasted on ne.

FRANCI SCO If only they'd given us the goddammed guns.

Then there woul d' ve been tinme enough for everything.
LORCA: There's no tine left—
CABEZAS: SENSI NG PANI C.

There's tine for a bit of poetry. Wite us a poem

Just for our ears.

LORCA: | —+ don't think I can just nake one up so

qui ckly—+"m sorry.
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CABEZAS: Oh. Well, | understand. |[|'ve put you on the

spot. |I'msorry.

LORCA: No, as stupid as this may sound, |I—'m hel pl ess

wi t hout a piece of paper in front of ne.

GALI NDO. Read themthe one in your pocket. No one has

heard it but ne.
CABEZAS You have a new one in your pocket?
LORCA: 1'd forgotten about it.
CABEZAS Read that one.

LORCA: Al right. Al right.
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Scene 12 The Madwonan

LORCA PULLS OQUT THE PCEM AND LOOKS AT IT.

THE MADWOVAN |'S SI TTI NG CROSS LEGGED ROCKI NG A LOG OF
WOOD WRAPPED IN A FILTHY BLANKET. SHE IS MURMURING TO I T
WORDS THAT BECOVE | NTELLI G BLE AS FRANCI SCO CROSSES TO THE
WOVAN.

MAN  Little filets of nyself were hoppi ng about on that
road. The road on ny way hone to Granada. |'ve never cared
much for the flavor of dirt. Snell it when it's wet, of
course, that's love. After all we were clay and God
breathed on us. | could hear them whipping the runps of
their stallions as they gall oped away. Both the noon and
the sun cane out at the sanme tine to watch until the old man
found me. Took nme honme. Gave ne a pair of wooden shoes he
had found in France. |'ve saved those shoes for you, ny
darling, to teach you about life in case the nen cone back

for ne.
LORCA: Juanita is that you?

MN Juanita. Juanita Erol es. No, No | never knew

her. Wo are you?
LORCA: Federico. Don't you renmenber ne?
MN Gve! SHE HOLDS OQUT HER HAND FOR MONEY.

LORCA HANDS HER SEVERAL BI LLS.
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MA |"msurprised you recognize ne. Qut here all day
has charred ny skin. Renmenber what |ovely skin | had? G ve
me your scarf. There is an endless supply in the Pl aza.
Ask Gordito, the scarf man. He always tried to catch you

when you were a kid.
LORCA: He knew sonething we didn't.
MAN  He never caught you.

LORCA: Once he did. But | alnost bit off his thunb.
It swelled up so he had to wear a bandage w apped around it.

| was inpressed with the venomof ny bite.

MAN O course, Federico. | renenber you. The bite of

a child is as powerful as a man's.

LORCA: Jaunita, let's go bury the little creature.

Let's put himto rest.

MA  Concei ve your own child, Federico! This one is
mne and you won't get it. R ght now, all you see is an
angel, but it was me who rocked himto sleep. A nother's
patience is what it takes. 1Isn't that so ny little spider?

| think your father was a Gypsy who cane to nmend sone pots
for me. But | will raise you |like a true Spani ard-A Gypsy

has wheels for feet but a Spaniard has roots!

G ve ne your coat. There's an endl ess supply at the

mar ket pl ace.

MN Howis the road to G anada?
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LORCA: Wasn't it alittle w der before?

MAN Then they haven't fixed it up yet. Drink from ne,
my creature, | have wooden shoes you nust fill that wll

teach you about Ilife.
GALI NDO. Has the noon cone out?
CABEZAS: It's getting near dawn.

FRANCISCO Al the tinmes |'ve stared at it, like it

was there for ne.

LORCA: Look at the npbon, Juanita. It's conme out for

us—o one el se can see it.

MA  You always liked to play the magician, Federico,
but I tell you, the noon is there for anyone...like a whore.
VWhat tinme is it? Not by the clock. Only the tine when

that whore pulls up the skirts of the sea.

LORCA LOOKS AT THE LI NES HE WROTE THE LI NES THAT
GALI NDO READ. THEN, AS | F PULLI NG EACH SOUND FROM THE EARTH
BELOW THEM HE BEQ NS:

The Mot her of Spain darkens with grief

her eyes glazed over the tin waters of a pirate sea
She kisses us, rusted earth in our fists

Pirates have escaped with our ponegranate dreans

Let us go to the shadows and continue the runor
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O terrible nother of deepening sadness

stare at the site where the nmoon is hung

its ashes of |light over Gypsy corn and. . . silence
Tender nother of madness

caress us in wonder

and sing us a lullaby of sanguine.

PAUSES, LOOKI NG FOR A WORD FROM HI S PAST.

t onorr ows.

GALINDO. Oh...but?...May | see it?
LORCA HANDS H M THE POEM

GALINDO. This is the one | read, but not the one you—

yes...| see!
FRANCI SCO Al we ever wanted from her was | ove.

CABEZAS: |'ve been playing a kid' s gane all this tine,

that if we make it to sunrise then we |ive another day.
GALINDO. | only pray that God's forgiven ne.

LORCA: If | could record sonehow what |’ ve seen
tonight. . .And all the other nonents | nmeant to wite
about. That's just it. | knew+ always knew it woul d end
t oo soon, but what | never understood was what too soon
meant. Ay Madre Ma, | should have witten nore—+ shoul d

have witten faster.

TH' S | DEA SUDDENLY STRI KES H M AS ABSURDLY FUNNY. HE
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STARTS TO LAUGH. THE OTHER LOCK AT HH M I N AMAZEMENT, THEN
BECOVE | NFECTED W TH LORCA' S LAUGHTER

FRANCI SCO Si, Majo, you should have learned to wite

wi th both hands.

GALI NDO  The reincarnation of Pedro Cal daron de |la

Barca with every one of his ninety-nine plays—
LORCA: | should have never |aughed at Don Pedro!

GALI NDO  Shoul d—A word that should be stricken from

t he Human | anguage—
LORCA: Then what woul d conpl enent regret?
FRANCI SCO. | propose a toast!
ALL: A toast, a toast!

FRANCI SCO To Hell with regret! Let's hear a speech—

Federico, you're the man of words—
THE OTHERS: Speech, Speech—t

FOOT STEPS OFFSTAGE APPROACHI NG THEI R ROOM  THE FOUR
MEN ARE FROZEN. THE DOOR SW NGS OPEN AND JOSE ENTERS

JCOSE: [t's tine.

GALI NDO. LOOKS AROUND. But a priest, we're allowed to

see the priest.

JOSE: Th-the problemis that he—the priest, left an

hour ago.

LORCA: But | nust speak to God!
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JOSE: There’s nothing | can do—but you—you can confess
to El Sefior directly. Under these circunstances it is

al | oned.
GALI NDO.

CONCERNED AND KI NDLY TOWARD LORCA WHO |'S VI SI BLY SHAKEN.
Yes. Federico we can do this.

LORCA: O course. W’'II| pray directly, it feels
better this way. WIIl it bother you?

GALINDO. Not one bit. It seens only God is conpletely

trust-worthy these days. Shall we kneel ?
LORCA: As you like.

THEY KNEEL. FRANCI SCO AND CABEZAS TURN THEI R BACKS TO
G VE THEI R FRI ENDS PRI VACY.

But 1'"mrusty on the prayer.

GALI NDO.  You can follow along with ne.
LORCA: Al right. Are you ready?

GALI NDO.  Yes.

SPANI SH GYPSY MJUSI C BEG NS
LI GHTS DOWN.
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